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Dear Alumni,
As you know,
Rhode Island
College has
for many
years provided
outstanding
performing arts
programs. I am
excited, though,
that this has been
a particularly
landmark year,
which culminated
with our music,
theatre and dance students opening the
American College Theatre Festival at the
Kennedy Center in Washington, DC this past
spring. Five of the students also performed
in Arlene Violet’s play, The Family, with one
of their mentors, Angelica Vessella, serving
as choreographer. In each case, my family
and I were there front row, center, beaming
with pride over the talent that is nurtured
and developed at Rhode Island College.
This issue of the alumni magazine will focus
on performers who graduated from RIC
with the talent, determination, and skills
needed to be world-class performers. You
will read about a Hollywood acting coach,
an internationally recognized composer,
an accomplished choreographer, opera
singers, a comedian, just to name a few. Our
current students walk down the halls of the
Nazarian Center every day, past photos of
these talented alums, and realize that their
photos could be added in the years to come.
The alums in the performing arts are an
inspiration to our students, and I hope you
will find their stories to be compelling also.
Of course, RIC is more than just its worldclass arts programs and performances.
This issue will tell you a bit about some
of the exciting new gifts the college has
received and how we plan to use them to
enhance the facilities and programs. Gifts
are always appreciated, but especially so
in these difficult financial times. We will
also tell you about some new health care
programs that will prepare our graduates to
take good care of all of us in our old age.
Please find a comfortable chair and sit
back and relax with this issue. We are
looking forward to sharing with you good
stories, good news, and good cheer.
Best wishes,
Nancy Carriuolo
President of Rhode Island College
(401) 456-8101
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Dear Alumni & Friends,
As we welcome in the Rhode Island College Class of 2016,
the academic cycle of life continues.
The outgoing student body is replaced at the start of the
following semester, but they are far from forgotten. During
my remarks at this year’s undergraduate commencement
on May 21, I informed the newest members of the Alumni
Association just how important they still are to our alma mater.
They are the ones representing RIC as they set forth on new
and exciting endeavors beyond the borders of the campus.
After formally inducting them into the association, I reminded
them that their degree – our degree – would only be as strong
as the college that awarded it. This is a valuable reminder
for all of us as we continue to support the college in any
way we can – politically, financially and with great spirit!
I was extremely proud to welcome in the 1,200 newest
members of the Alumni Association. As I led the recessional
off the stage, the memories of my own graduation at the
college 12 years earlier came flashing back: the longstanding
traditions, the passing of the Del Sesto Mace, and the
encouraging proclamations on the value of attaining the
highest intellectual achievements. I was also reminded that
commencement actually means “beginning,” as one stage
in a graduate’s life transitions to the start of another.
For many of our graduates, that next stage of their life may
actually be on the stage – or behind it, in front of it, or even
managing the business end of it! The performing arts program
at Rhode Island College has changed the lives of so many of our
graduates. Their stories will not only make you aware of their
success, but also give you a glimpse into the challenges that so
many have faced just for the chance to live out their dreams.
After a brief encounter in the film and television industry
myself, I have the utmost respect for those who persevere.
I hope you enjoy reading the stories of these very deserving
alumni. Their achievements, like those of so many working
in their chosen professions, continue to strengthen the
legacy of the college that awarded them their degree.
As we begin this new academic year with a renewed
sense of optimism, I would like to share with you some
of the accomplishments of the Alumni Association:
– Awarded over $102,000 in scholarship aid to qualified students
– Provided $45,000 to President Carriuolo’s discretionary
fund for the college’s most critical needs
– Provided $12,500 towards faculty research development
– Sponsored alumni-related activities like Homecoming,
class reunions, the Young Alumni Group and the
Alumni Awards Dinner
We are very proud of Rhode
Island College and its
contributions to our state, as
well as to the greater global
community. With the collective
support of so many generous
alumni and friends, it is our
hope that great accomplishments
will continue to be achieved
in the coming year.
Sincerely,
Jason Anthony ’99, ’05
President, Alumni Association

Talia Triangolo ’11, as Berthe, in RIC’s musical performance of Pippin presented at
the college in April 2010, with a selection also performed at the Kennedy Center
for the Performing Arts in Washington, D.C. in April 2011 (see story on page 13).
Since graduating, Triangolo appeared in the original musical The Family by Arlene
Violet, at Trinity Repertory in Providence in June, and in Hair at the New Bedford
Festival Theatre in July. While still at RIC, she appeared in Gypsy at New Bedford
Festival Theatre, and The Full Monty at Theatre by the Sea in Matunuck, R.I.
3

theatre

The FINE art of acting
Ever wonder who teaches
actors how to act?
That would be Howard Fine.
One of Hollywood’s premier acting
teachers and most sought-after acting
coaches in the entertainment industry,
Howard Fine is founder of the Howard
Fine Acting Studio and was voted Best
Acting Teacher in Los Angeles by Back
Stage West’s “Best of Los Angeles.”
His roster of past and present students
reads like Hollywood’s A-List.
Brad Pitt. Justin Timberlake. Bradley
Cooper. Will Smith. Val Kilmer. Gerard
Butler. Salma Hayek. Michael Chiklis.
Diana Ross. Jon Bon Jovi. Claudia
Schiffer. Garry Shandling. Jim Belushi.
Josh Groban. Clint Black. Michelle
Kwan. Dwayne “The Rock” Johnson.
Carla Gugino. And the list goes.
For more than 25 years, actors,
athletes, musicians, comedians
and directors have all been the
beneficiaries of Fine’s tutelage.
Yet, this man whose entire career
has revolved around teaching actors
everything from overcoming nerves
to handling challenging roles,
describes himself as “painfully shy.”
“But I never let it stop me,” he said.
Fine caught the acting bug as a student
at Cranston High School East when
a scheduling conflict between French
and German classes led him into a
drama class, taught by Donald Babbitt
’59. Babbitt introduced him to the
New York stage and the works of
Tony Award-winning stage actress and
acting teacher, Uta Hagen, who would
become Fine’s mentor and close friend.
Babbitt recognized the young
Fine’s talent and had him direct
The Sandbox by Edward Albee,
when he was just 16 years old.
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Fine recalls Picozzi telling him that,
“You will have done your best when
the student surpasses the teacher.”
He also remembers working with
Picozzi on directing a production of
Cinderella, and before a rehearsal, saying
to Fine, “I’m going to dinner. You do it.”
Thinking that he was left at the ball,
Fine took on the task believing he was
good enough to meet the challenge.
“That’s a level of confidence uncommon
for a teacher,” Fine said of Picozzi. That
confidence remains with Fine to this day.
After RIC, Fine moved to
New York to head the acting
department of the American
Music and Dramatic Academy.
In 1985, Fine moved to Los Angeles
with his best friend, voice coach
David Coury ’81 (see page 22)
where Fine coached students from
his apartment’s living room, until
his growing class list demanded
more space so he rented a place on
Roberson Boulevard in Beverly Hills.
“It was the size of a postage stamp,
but I had my own studio,” he said.
Today, the prestigious Howard Fine
Acting Studio is a New York style,
conservatory-like studio, with two stages
and a large open space, where over
300 students are coached and inspired
by eight master faculty members.
Trained as an actor who chose to
teach, Fine is determined, through
a passion and love for acting, to
bring out the best in his students.
“Many acting teachers are angry, and
are teaching by default,” Fine explained.
“But I think the best coaches are the
ones who never played the game.”

After high school, Fine went on to
Rhode Island College, because, he said,
that is where Babbitt went to college.

His teaching methods are serious and
intense, he admits. Part of their training
is to prepare a complete journal of life
experiences, reveal deep emotional
experiences, and identify what the
student actor can offer to the craft.

At RIC, he studied with Raymond
Picozzi and Marjorie Eubank,
who Fine said were “like my
mother and father at RIC,” and
who taught him how to teach.

“Acting is a comprehensive art form.
An actor must have an open heart,
a deep soul and a sharp intellect,”
he said. “Talent can’t be taught.
It can only be developed.”

A celebrated theatre director, he has
directed Michael Chiklis in Defending
the Caveman on Broadway, Billy
Campbell in Fortinbras, Jim Belushi
and Lori Loughlin in a series of
one-act plays, and Craig Schiffer
in G.R. Point and Moonchildren.
He is seen regularly on Access Hollywood,
E Entertainment News, Extra providing
commentary on Oscar-nominated
performances, and has played himself in
several reality-TV shows, and in A&E
Biographies and E True Hollywood Stories.
Fine is also an author. His book, Fine
on Acting – A Vision of the Craft, is
the story of his life with acting and
his version of it. He wrote the book
to improve as a teacher, he said.
Fine said he will not go on the set when
his students are performing, comparing
it to a surgeon bringing an instructor
into the operating room. “If I have to go
on set, boy, I have not done my job.”
Fine has also taught in Jamaica, Greece
and had a book signing in London.
Recently, he returned from nine days
in Australia where he instructed master
classes to working film, television and
stage actors in Sydney and Melbourne.
But it is back home in Rhode Island
where Fine still finds inspiration.
“Rhode Islanders don’t realize how
many good things they have in
their own backyard. Rhode Island
College is one of them,” he said.
Native son Howard Fine is another.
– Jane Fusco
(Q & A with Howard Fine on pages 6 and 7)

FINE

HOWARD ’81
“Acting is a comprehensive
art form. An actor must have
an open heart, a deep soul
and a sharp intellect.”
HOWARD FINE
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HOWARD FINE ’81

RIC students ask:

Q
&
A

What is your advice for a musical
theatre performer venturing into
the New York acting scene?
– Talia Triangolo
Howard – The best outcomes occur
when preparation meets opportunity.
Make sure you have developed all of the
skills necessary for a successful career in
musical theatre. The best performers can
sing, dance and act. Do as much locally
as you can before taking the plunge
and moving to New York. Once there
I would try to find some great teachers
in each of the respective areas. Class
can be a great place to network and
to find out about auditions. Backstage
magazine is also a terrific resource.
What are the biggest factors to consider
when pursuing a performance career
in New York vs. California?
– Talia Triangolo
Howard – It depends on what your
goals are. New York is the place to
be for theatre and Los Angeles for
TV and film. No one moves to Los
Angeles to pursue a theatre career.

Photo: Bette Regan

What do you recommend
for an immediate course of
action for a graduating senior
pursuing an acting career?
– Robert Roy
Howard – This depends on your goals.
Make sure you know what you want.

A career in a theatre company might
mean trying to get into Trinity Rep. If
you see yourself on or off Broadway, a
move to NYC is in order. Although some
soaps film in New York and also some TV
and film, the bulk is in Los Angeles. Set
your goals. Be clear about who you are
and what type of career you are after. Of
the projects that have recently cast, what
roles do you think that you could play?
What career challenges have you
most often encountered since
graduating from college?
– Robert Roy
Howard – I am still challenged by my
own shyness. I developed the referral
network of agents, managers and casting
directors that support my studio, by
having numerous breakfasts, lunches and
dinners. I tend to be the guy hiding in
the corner at any party and that is not
the best way to meet people. I actually
enjoy meeting and talking to new people
but I always have to take a breath and
put one foot in front of the other.
Based on your experience coaching
young actors and building your own
studio, what, in your opinion, is the best
curriculum for the aspiring young
actor? Should students be taught a single
method or the basics of many
different approaches? In other words,
how comprehensive do you think an
undergraduate program should be?
– Jeff Church
Howard – Any good program should
address the total instrument of the actor.
This includes voice and body. In terms of
methods and approaches, I wouldn’t worry
too much. You have to find what works
for you and what gets you connected to
the role you are playing.

Raymond

Picozzi
memorial

tribute,
Sept. 18
6

Could you talk about the actor’s
relationship between his/her own
emotional construct and action; the
interplay between “transference”
and playable action as it relates
to the psychology of the actor?
– Jeff Church
Howard – Scenes are not about our
emotions, they are about what we
do about our emotions. What we
feel has to turn into action. Imagine
someone running a race and in the
middle sitting down and crying
instead of taking that feeling and
letting it propel them somewhere.
Transference is a way of getting yourself
cooking. It happens all of the time in life.
We meet someone who we immediately
dislike because they remind us of someone
else we dislike. The mistake actors make
with this is that they keep going back
to the original source or they try to
imagine the face of another person over
the face of their acting partner. What
you want is to wire the feeling in to the
person you are working with so that they
now trigger the response. Start with a
transference but then complete the work
by finding something in your acting
partner’s actual being to either like or
dislike. Do not share this with them.
Discuss Uta Hagen’s effect on the
American acting community, and how
her techniques, as outlined in her book,
Respect for Acting, compare and
contrast to those of other great
American theorists, particularly
Strasberg’s “method” and Adler’s
“art of physical action.”
– Jeff Church
Howard – First off, Uta wanted everyone
to throw Respect for Acting away because
she felt that her book A Challenge for
the Actor was far superior. Don’t throw
Respect away as I still feel that it is an
excellent book. Each of the teachers made

The life and career of the late
longtime RIC theatre professor
Raymond Picozzi will be
celebrated in a special memorial
tribute featuring a concert with
video and live performances
by alumni, honored guests
and current RIC students.
Songs from some of the RIC
musicals staged by Picozzi will
be highlighted in the concert.
“Doing It With Style:
Remembering Raymond
L. Picozzi” will be held on

Sunday, Sept. 18, at 2 p.m. in
Sapinsley Hall in the Nazarian
Center. The event is free
and open to the public.
A dessert reception and
memorabilia display will
follow the show.
“Our goal is to bring together
alumni and current RIC students
to pay tribute to a devoted
teacher and guiding light in
the development of the musical
theatre program here at RIC,”
said Marcia Zammarelli, chair

a significant contribution to the work that
was begun by Stanislavsky. What I liked
most about Hagen is she kept working
and growing and experimenting, which is
why she wrote the second book. She never
presented herself as a guru. She also never
thought of her teaching as a method. She
developed her object exercises as a way to
stay in shape in between acting gigs. Her
work was practical and tangible and
not heady.
When directors are ready to cast a play,
do they know the character when they
see him/her or do they see the potential
in the actor to be that character?
– Priscilla Bento
Howard – I can only tell you about myself
as each director is different. I have ideas
about what I am looking for, but they
usually go out the window during the
casting process. I look for authenticity
and connection. When we see the acting,
you are in trouble. I want actors who
know how to bring the character to life
from the depths of their own beings.
In acting class I learned that instead of
worrying if the correct emotion will be
available for a scene, or instead of trying
to make it happen, one should concentrate
on the action and the feeling will follow.
Do you agree? Why or why not?
– Priscilla Bento
Howard – Actors spend too much time
trying to figure out how to do the scene
correctly rather than connecting to the given
circumstances of the material. There are no
scenes to do right, there are human beings
living in a specific circumstance. Once you
have personalized the material let go and
do not try to do the homework as you are
acting. I agree with your teacher.

of the event. “We are hoping the coming
together of family, friends, former colleagues,
alumni and current students to honor
Raymond will showcase his dedication to
Rhode Island College and its students.”
Picozzi, who passed away in January
2011, was a professor at RIC for 36
years, until his retirement in 1997. He
was department chair for 14 years – first
of the Communications and Theatre
Department and later of the then-newly
joined Theatre and Dance Department.
He became the director of the college’s
musical theatre performance program in

What are some of the things to be prepared
for/expected when going to an audition?
– Derek Capobianco
Howard – Make sure that you have done
your homework. If there is anything that
you don’t understand or know about, look
it up in advance. The internet is the best
thing that ever happened to actors. You
can even take virtual tours of places you
have never been. That said, everyone runs
their auditions differently. Stay loose and
be ready for anything. Don’t try to impress
people. Do your work because you love it.
When does having an agent/manager come
into play and do you recommend trying
to get one right away?
– Derek Capobianco
Howard – I would try to get some material
together to show an agent or manager.
Student films are a great way to get
material together for a demo reel. First do
your homework. Find the careers of rising
actors that you most admire and then see
who represents them. IMDB is a great
resource! Instead of just trying to get any
agent or manager, see who the good ones
are and then pursue them. Agents and
managers get tons of generic submissions
and much prefer when an actor actually
knows who they are writing to and why.
Your technique places a great
deal of emphasis on substitution
and personalization in the actor’s
preparation. In order to understand and
embody the character from a personal
perspective, the actor must cultivate
his/her dramatic imagination. In your
experience, do these techniques translate
better to the stage or to film acting?
– Alex Duckworth
Howard – Acting is a craft and these
techniques work in all mediums. So much
is made about the difference between
acting for stage, television or film. Can
you imagine studying the violin for
TV? Of course not! The difference is a
question of space rather than technique.

1981, and also served as director of the
College Children’s Theatre Program.
Picozzi directed other college and senior
center productions and projects, including
RIC summer cabarets in the mid-1980s.
After retiring from RIC, he became an adjunct
professor at Salve Regina University, where
he directed several theatrical productions.
At the event, an announcement will
be made on the status of the newly
established Raymond L. Picozzi Memorial
Fund for the enhancement of the
musical theatre program at RIC.

Is all stage the same? Depends of the size of
the stage. If you do a play in a tiny 30-seat
black box theatre, you are actually already
at the film level. We adjust ourselves on
a daily basis to the space we are in. We
greet someone across a football stadium
at a different level than we would at an
intimate candle-lit restaurant. Film and
TV are intimate mediums. The mistake
actors make all the time is that they
think they should be less alive in front of
the camera. Not less alive but very very
truthful as the camera is like an X-ray.
What do you see as the future of method
acting and its legacy in America?
– Alex Duckworth
Howard – Audiences today are
very sophisticated and they demand
truthful acting. However, as with
medicine, techniques have advanced
and we need to take what we have
learned and move forward.
What is your opinion of Strasberg’s work
at The Actor’s Studio? Does Strasberg’s
definition and usage of affective memory
match or correspond with the techniques
you now teach in Los Angeles?
– Alex Duckworth
Howard – Affective memories or what
I call sources are a valid way of arousing
emotion. Unfortunately there is a divide
in the acting world between the Strasberg
folks who espouse only sense memory and
the Meisner camp who favor imagination.
The truth is that you need both at all times.
Whether you use an actual experience or an
“as if ” does not matter. In the end your job
is to stay in the present moment and live
truthfully in the circumstances provided by
the writer. I am not dogmatic. I’m above
all practical in my approach. I always say
kiss the ground when anything works.

The fund will allow the program to
purchase equipment, send students to
regional and national theatre festivals,
grant scholarships and attract guest artists
to RIC musical theatre productions.
The event committee includes Alberta
Picozzi ’64 (honorary chair and Raymond’s
widow), Michael Ducharme ’80, Patricia
Nolin ’84, Steven Pennell ’78, Edward L.
Rondeau ’62, Frank V. Toti ’98, MFA ’10,
Marcia Zammarelli ’81 and Bill Wilson
(director of RIC musical theatre).
For more information, call Marcia
Zammarelli at (401) 451-9145.
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DAVIS

VIOLA ’88

“Every time I’ve seen Davis, she has created
a character so real that, for a few seconds at
least, she stops the movie in its tracks.”
CHARLES TAYLOR, SALON.COM
Viola Davis is an award-winning actress,
with over 50 film, television and stage
roles to her credit. Her new film,
The Help, opened on August 10.
Based on the #1 New York Times best-selling
novel by Kathryn Sockett, The Help is set
in 1960s Jackson, Miss. It follows a young
woman (played by Emma Stone) who decides
to write a book from the viewpoint of “the
help” – the town’s black maids – causing
an uproar in the white community. Told
with humor and lightness, the film reveals
the ironies and hypocrisies of the time.
Davis plays the role of Aibileen Clark, a
maid and nanny. She said it was the most
fully realized film role she’s had so far.
8

“By ‘fully realized,’ I mean that Aibileen’s
emotional life is fully explored,” Davis said.
“The joy of being an actor is that the bigger
the puzzle, the greater the satisfaction there
is in putting it together. You want your
character to be as multifaceted as possible.
Aibileen is quiet and reserved, with a rich
subconscious life. Living in poverty, she
followed a life path that had already been laid
out for her. She says, ‘I knew I was going to
be a maid because my mother was a maid
and my grandmother was a house slave.’”
Davis’s own mother had been a maid
in the South. “It’s true of every black
woman and grandmother of that time,”
Davis said. “That’s what we did. That
was the occupation open to us.”

The actress was particularly drawn to this
role, she said, because she’s always been
interested in people of extraordinary
character, people who didn’t have it
easy, who had to rely on their own
strength, and out of that they were
able to see what they were made of.
In preparing for this role, she based Aibileen
on Fannie Lou Hammer. “Fannie Lou made
her living singing at lynchings in the South,”
Davis said. “I wanted to know how she went
from singing at lynchings and being beaten
with a tire iron to an inch of her life, to
becoming a Freedom Rider, espousing unity,
integration and love and became a delegate
of the Democratic National Convention. I
wanted to know how she got to that place.”

Davis read everything she could on the Civil Rights
Movement, the Freedom Riders, Jim Crow laws, Martin
Luther King and she spoke to Southern black maids – all to
help her identify with the emotional life of her character.
“I saturated myself with that time. But imagination is
more powerful than knowledge,” she said. Davis also
had her own personal life experience to draw from.
Her family moved from South Carolina to Central Falls in 1965
when she was two months old. She was the second youngest of
six children. The two
oldest stayed behind,
raised by grandparents
for several years.

He explained how difficult the life of an actor could be, and
half the class put their hands down. He continued to describe
the hardships of an actor’s life, and more hands went down.
Finally Davis was the only student left with her hand raised.
She explained why:
“When you haven’t had enough to eat, when your electricity
and heat is cut off, you’re not afraid anymore when someone
tells you life is going to be hard. The fear factor was
minimized for me. My dreams were bigger than the fear.”
Growing up in extreme poverty
and racism, she said she had
to wear a mask to hide her
feelings. “I hid my anger and
pain, or I lashed out and got
into fights. My sisters and I
also became overachievers, even
in areas that didn’t interest
us.” But when Davis found
acting, she found her niche.

Davis’s father was employed
as a horse groomer, working
out of the Narragansett and
Lincoln Downs race tracks,
and they were the first black
family, she said, in a city
that spanned only 1.29
square miles. Though the
1964 Civil Rights Act had
passed and Jim Crow laws
were illegal, discrimination
remained a reality.

The director of the
Young People’s School for
the Performing Arts in
Massachusetts, Bernard
Masterson, recognized the
15-year-old’s raw talent and
gave her a summer scholarship.

“People wouldn’t drink
out of the same water
faucet after us,” Davis said.
“There was a lot of namecalling and expletives. A
lot of being called ugly and
nigger. In some respects, I
internalized the things that
were said about us. I often
felt less-than. Not pretty.”
Today a quarter of Central
Falls lives below the poverty
line and so did the Davis
family. One of the tenement
buildings they lived in had
been condemned, and often
the family went hungry.
Davis’s decision to
become an actress
arrived by way of Cicely
Tyson in the movie The Autobiography of Miss Jane Pitman. When
she saw Tyson on television, she said she saw for the first time
an actress who “looked like my mother, who looked like me.
She was dark-skinned, full-lipped. I also saw something in her
performance that was different from the black comedy shows
on television at the time, like Sanford and Son. I saw craft.”
Davis decided acting would be her way out of poverty. In
her freshman year in high school, a representative from The
Neighborhood Playhouse School of Theatre in New York
visited her classroom. He asked how many of the students
wanted to become actors. Every student raised their hand.

She also enrolled in Upward
Bound at RIC, a federally
funded program that gives
low-income students the
skills needed to complete
high school and to enter and
graduate from college.
Davis often credits Upward
Bound for contributing
to her success. Today she
supports the organization
as a speaker and cofounder
of an endowment fund.
Davis studied theatre at
RIC and in 2002 she received
an honorary Doctorate
in Fine Arts from the
college. She also attended
the The Juilliard School, graduating in 1994.
For her theatrical roles, she has won two Tony Awards, two Drama
Desk Awards, and two Obie Awards, along with one Outer
Critics Award. She has also been nominated for the Academy
Award, Golden Globe and Screen Actors Guild Award.
From the ash of Central Falls, Davis has risen on the ember
of a childhood dream. “I had to rely on my imagination, and
my dreams, and fail, and get up and persevere,” she said.
Such is the power of dreams.
– Gita Brown
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PAYTON

DAVID ’77

Educating while entertaining

David Payton
wanted to write
musicals. His
family, however,
urged him to
pursue a more
lucrative and less
unpredictable
career path. He
listened to their
advice, earning a
degree in engineering from the University
of Rhode Island, only to become a
very unhappy industrial engineer.
A friend, who knew Payton wasn’t happy
in his job, introduced him to a local
theatre company and encouraged him to
put his talents to the test. Payton did just
that by writing and scoring an original
musical. Thus, a new career was born.
Payton’s new direction brought him to
Rhode Island College, where he earned
a bachelor’s degree in theatre education.
“It was like night and day – at RIC, I
wasn’t just a number,” he said. “I had
a major I loved and a great advisor.”
He received his teaching certification
for grades 5-12 and began teaching in
the Seekonk, Mass., school system. In
1977, his experience as a teacher led to
the creation of Kaleidoscope Children’s
Theatre, a Cranston-based company
with a mission to create and perform
theatrical plays that educate and entertain
children from elementary through high
school. It is an enduring presence in
schools and theatre venues across Rhode
Island, Massachusetts and Connecticut,
and even as far away as Florida.
Kaleidoscope’s longest-running
production is I’m Special, You’re Special, a
play that tells the story of David Brown,
a young boy with Down syndrome, and

Kaleidoscope Children’s Theatre production of Cinderella.

his experience attending a mainstream
school for the first time. Performed
since 1978 and continually adapted to
changing times, it remains one of the
theatre’s most requested performances.
David is played by a special needs actor,
adding realism and enhancing the
educational value of the production.
“For some kids,” said Payton. “This may
be the first time they’ve ever been exposed
to a person with Down syndrome.”
Another favorite is the theatre’s catalog
of fairy tale musicals, which add music
and humor to classics like Snow White,
Cinderella and Little Red Riding Hood.
These gained popularity when the
owner of the Warwick Musical Tent
gave the company an opportunity
to stage the musicals at his venue.
Packed houses and sold out shows
solidified their popularity and led
to performances throughout New
England. Today, the musicals have
made summer the theatre’s busiest
time, with performances during the
day and rehearsals at night. All of the
fairy tale musical scores are original
and Payton said he’s written more
than 20 of them over the years.
B.U.L.L.Y. (which stands for Better
Understanding by Listening and
Learning), the theatre’s newest addition,
deals with the issue of bullying from
a variety of perspectives, including
the bully, the bullied and bystanders.
The show is adapted to a variety of age
groups from kindergarteners through
high school seniors. In 2009, B.U.L.L.Y.
won Kaleidoscope Theatre the Rhode
Island Attorney General’s Justice Award.
Payton said the show is unique in
that it not only educates but provides
strategies and solutions as well.

“I did a great deal of research
into organizations worldwide and
took from their solutions,” said
Payton of writing the play.
Young performers are an important
part of productions like B.U.L.L.Y. as
the company never puts adults into
children’s roles. It’s a great experience
for kids who want to perform,
according to Payton. Each child in the
company must audition and provide
a letter from their school’s principal.
Maintaining good grades is essential.
Payton said, “If you ask these kids what
it takes to be in Kaleidoscope Theatre,
they will say in unison ‘good grades!’”
Throughout his career, Payton has
maintained close ties to RIC. He
even worked as an admissions officer
at the college, where he used his
personal experience to help students
who were considering changing
majors. He was able to help them talk
to their parents when they, like his
own family, were concerned about
their children following their hearts
toward uncertain career paths.
The Kaleidoscope Theatre family boasts
a cast of 200 to 250, including children,
adults and special needs performers, the
vast majority of them with ties to RIC.
“Many of our cast members and staff
are RIC graduates, RIC students or high
school students about to go to RIC. I
hope that more graduates will consider
auditioning or becoming involved, or
getting their children involved. I welcome
their participation because I know they
have a quality education,” he said.
– Kristen Dean ’92

“It was like night and day – at RIC, I wasn’t just a
number... I had a major I loved and a great advisor.”
DAVID PAYTON ‘77
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Nazarian Center
lobby dedicated
to John Custer

The newly is a
“Acting
named John F.
Custer Lobby
comprehensive
art
is located in the
main entrance
form. An actor
must
of the Nazarian
Center for the
have an open
heart,
Performing
Arts. It honors
John Custer,
a deep soul
and
a
Hope High School students in the play Triangle.
a passionate advocate for the
arts who led RIC’s acclaimed
sharp intellect.”
RIC alum takes Hope High School
Performing Arts Series for 28

theatre production to Scotland

years before retiring in 2005.HOWARD FINE

For the third time since 2000, the theatre
program at Providence’s Hope High School
participated in the world’s largest arts festival,
the Edinburgh Festival Fringe. In each case,
the production’s prime mover was Christine
Auxier, who holds bachelor’s (1979) and
master’s (1990) degrees from Rhode Island
College in the areas of theatre and education.

Castle and Holy Rood Palace, where there
is a stage that the players can use to perform
excerpts from the play and promote the show.

On August 9, 10, 12 and 13, the Hope
troupe performed Laurie Brooks’ Triangle,
a play about the tragic Triangle Shirtwaist
Factory fire (“shirtwaist” is a type of women’s
blouse). The fire occurred on March 25,
1911, in New York, and claimed the lives
of 146 garment workers, many of whom
died because managers had locked doors to
the stairwells and exits to prevent theft.

What probably benefits students most
at Festival Fringe is that they are treated
like any other group by the critics.

In past years Hope High actors performed
Rowing to America: The Immigrant
Project (2000) and a student-written
adaptation of Beowulf (2004).
Hope High was selected as part of
the American High School Theatre
Festival, which each year brings about
40 productions from across the U.S.
and Canada to Edinburgh.

Describing the atmosphere along the
Royal Mile, Auxier noted, “There are
street performers everywhere – people
on unicycles riding on cobblestone,
fire-eaters and acrobats.”

Auxier commented, “They don’t look at
you and say you’re a high school group or
a college group or a professional group.
It’s just done the same way. And you never
know when they are going to show up.”
Auxier also took a special approach to help
her students get inside their characters.
Along with having had them research
documents from the era, she had them learn
to sew, just as the garment workers did.
“It’s a method acting kind of thing,”
she said. “They all learned how to use
the machines, and some of them made,
almost, their entire costume.”

Accompanying the Hope theatre group
was Alonzo Jones, the technical director for
the trip and a 1997 RIC theatre alumnus,
who is also a former student of Auxier’s at
Hope High School. Jones is currently the
technical director and manager of Rites
and Reason Theatre at Brown University.

Their sewing teacher was Elsie Collins,
who also was responsible for designing
and making the show’s costumes.

In Edinburgh the students did more than
give performances. They also helped drum
up an audience along the Royal Mile, a
cobblestone stretch between Edinburgh

But the challenge of taking a troupe from
an urban school to the international stage
for a third time just proved too tempting.

Seven years ago, after bringing her second
production to Edinburgh, this Hope
High drama teacher thought she would
never find the energy to do it all again.

A plaque commemorating the
dedication will be unveiled at
RIC’s Homecoming on Oct. 1.
Custer is celebrated for his
decades of promoting the Rhode
Island arts community as a
teacher, mentor and producer/
presenter. At RIC, he taught
theatre production, set and
lighting design and technical
theatre and was in charge of
the auditorium in Roberts
Hall since he arrived at the
college in 1969. He was named
executive director of the Nazarian
Center for the Performing Arts
when it opened in 2000.
The naming of the Custer Lobby
was facilitated by a committee
that included honorary chair
Marion Simon HD ’82, cochairs Paul Bourget ’69 and J.
Lynn Singleton HD ’01, and
members Michael Ducharme ’80,
Howard Fine ’81, John Nazarian
’54, Gary Penfield, Marie
Petrarca and Alan Temkin ’83.
To make a donation to the John F.
Custer Lobby effort, please send your
contribution to Rhode Island College
Office of College Advancement,
Custer Lobby Fund, 600 Mt.
Pleasant Avenue, 304 Roberts Hall,
Providence, RI 02908-1996.
– Staff Report

– Ray Ragosta
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DANNY ’81
“Never let anyone tell
you that because you
come from a small
town, or went to a
small school, that
you can’t succeed,”
Smith advised.

Danny Smith is a regular (Family) Guy

Smith is the
executive
producer of Fox
Broadcasting’s
long-running
Family Guy
Family Guy caricature
animated series
of Danny Smith ’81.
featuring the
misadventures of the Griffin family set
in fictional Quahog, R.I. In addition
to writing and editing scripts, he also
voices several of the characters.
Smith’s Rhode Island roots are evident in
many of the references used in the show,
including a high school named for actor and
native Rhode Islander James Woods, a Buddy
Cianci Junior High after the colorful former
Providence mayor, the Meadowbrook golf
course, and other notable state landmarks.
“It’s my way of saying hello to my family
and friends back home,” Smith said.
Though Quahog is not an actual
place, Smith said, “in a sense, it is
every town in Rhode Island.”
Smith has been with Family Guy
since it began in 1998 after his agent
sent him a tape of the pilot by Seth
MacFarlane, a young RISD grad from
Connecticut who had worked as an
animator at Hanna-Barbera studios.
Smith liked the humor and edginess of
the show and met with MacFarlane to
discuss its possibilities. MacFarlane’s first
question to Smith was, “where are you
from?” recognizing Smith’s accent.
“We started talking about Rhode Island
things like Del’s Lemonade and hot wieners,
Buddy Cianci, and our drunken Irish cousins
and hit it off immediately,” Smith said.
So when Fox executives said they wanted
the show to have a specific location,
both Smith and MacFarlane agreed
that it had to be Rhode Island.
With a career that now spans more
than 25 years as a Hollywood
television writer/producer, Smith said
that it was at Rhode Island College
that he found his artistic focus.
At RIC, he originally intended to major
in studio art then go to Disney as an

animator, but said he couldn’t draw well
enough. “I got As for concepts but Cs for
execution,” he said. That’s when he realized
that he had great ideas but was going
down the wrong path. He was a writer,
not an artist. And he liked acting, too.

Photo: Susan Shaffer

He’s a comedy
writer and
television producer,
but these days,
Danny Smith ’81
is mostly a
Family Guy.

“I would sit in the art studio and be
miserable. I’d look out the window at
the stage door of the theatre building.
Everyone was having a ball,” he said.
So, with a lot of encouragement from
his professors, he switched gears and
concentrated on illustration and writing
and tried out for roles in RIC theatre
productions. He got several parts,
including the lead in Macbeth. He also
wrote and acted in many of the college’s
children’s theatre productions.
“RIC gave me a solid foundation of
discovering all my talents,” he said. “There
are just endless outlets to be creative.”
But then, what to do with a well-rounded
education and all that talent after graduation?
Walking through Lincoln Mall one
day, Smith saw a poster advertising
auditions for PM Magazine, a local
program hosted by Matt Lauer. Smith
got the job, which lasted two years.
After that, he packed his car and drove to
California, just like the Beverly Hillbillies
he said, and worked in improvisational
theatre. He was the studio warm-up act
for the taping of shows like Designing
Women before writing scripts for such
shows as Nurses, 3rd Rock from the Sun,
Head of the Class, Yes Dear and Soul Man.
“It cracks me up when I think of how I
wrote songs and jokes for children’s theatre.
Then I got to write for (stars like) Betty
White, John Goodman, John Lithgow
and Dan Aykroyd on those shows. ”
It was while working with Ackroyd
on the TV version of Soul Man that
MacFarlane’s tape was sent to Smith.
That’s when he became a Family Guy, who
hasn’t forgotten from whence he came.
“Never let anyone tell you that
because you come from a small town,
or went to a small school, that you
can’t succeed,” Smith advised.
And “...be prepared to change direction.
You’ll end up where you belong.”
Will there be any references to Rhode Island
College in future episodes of Family Guy?
You will just have to watch and see, he said.
– Jane Fusco

Five cast members
of RIC musical
Pippin perform at
Kennedy Center for
the Performing Arts
in Washington, D.C.
Bill Wilson, RIC’s head of musical
theatre and director of the college’s
2010 production of Pippin, received
an invitation he called “a once
in a lifetime opportunity.”
A January performance of Pippin at
a theatre festival in Fitchburg, Mass.,
led to a request for five of the cast
members to perform the song “No
Time at All” at the John F. Kennedy
Center for the Performing Arts in
Washington, D.C., on April 22.
“No Time at All” was reprised for
the Washington performance by
RIC senior Talia Triangolo, joined by
castmates Derek Capobianco, Naysh
Fox, Dan Larson and Joe Nicastro.
The performance, which ran about
seven minutes, opened the Irene Ryan
Acting Scholarship Competition, in the
Terrace Theatre at the Kennedy Center.
Traditionally, a recording of “No Time at
All,” sung by Ryan, is played at the start
of the scholarship competition. This was
the first time the song was performed live.
“Performing at the Kennedy Center was
the most amazing feeling,” Triangolo
said. “From taking a private tour and
learning the incredible history of the
building to performing on stage that
night, it was truly unforgettable.”
– Staff Report
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A composer with tales to tell
Peter Boyer is a rare species these
days. He is an orchestral composer, in
the classical vein, who gets his music
played – frequently. At 41 his orchestral
works have seen more than 250
performances by nearly 100 orchestras.

Photo: Michael J. Lutch, courtesy of the Boston Pops

Boyer has had some major recordings
as well. The first, released by Koch
International Classics when he was
just 31, was devoted exclusively to his
orchestral compositions, played by the
London Symphony Orchestra, with
Boyer conducting. Another, on Naxos,
featured Ellis Island: The Dream of
America, an extended work combining
the forces of the Philharmonia Orchestra,
again Boyer conducting, with narration
by a cast that included Olympia Dukakis
and Eli Wallach. In 2006 that disc
received a Grammy nomination for Best
Classical Contemporary Composition.

Boyer speaks at a press conference at Boston’s
Symphony Hall for the premiere of The Dream Lives On:
A Portrait of the Kennedy Brothers, May 2010.
Left to right: Lynn Ahrens, Boyer, Morgan Freeman,
Robert De Niro, Cherry Jones, Ed Harris, Keith Lockhart.
In May of 2010, Boyer had his biggest
live-performance success yet, when
the Boston Pops Orchestra, under the
direction of Keith Lockhart, premiered
Boyer’s The Dream Lives On: A Portrait
of the Kennedy Brothers. Like Ellis
Island, it was a work featuring orchestra
and narration, with the cast this time
consisting of Robert De Niro, Morgan
Freeman, Ed Harris and Cherry Jones.
Members of the Kennedy family,
who were in attendance, approved
of Boyer’s work. That is about as
14

close as an American composer
can get to royal approbation.
In 1991 Boyer graduated from Rhode
Island College with a bachelor’s degree
in music. He went on to earn Master
of Music and Doctor of Musical
Arts degrees from The Hartt School
of the University of Hartford. He
also received an honorary Doctor
of Music from RIC in 2004.
In 1996 Boyer was appointed to
the faculty at Claremont Graduate
University, where he has held the Helen
M. Smith Chair in Music since 1999 and
the rank of full professor since 2009.
Whether listening to Boyer’s music or
hearing him speak about it, one gets a
clear idea of his identity as a composer,
which is unabashedly American, in
the direct, public and often exuberant
idiom of Aaron Copland, Leonard
Bernstein and John Williams, who
are Boyer’s major influences.
But there is another dimension.
In a telephone interview from his
Altadena, Calif., studio, Boyer, discussing
Ellis Island, said, “In a larger way one
might say that I am really fascinated with
the orchestra as a narrative medium, with
the storytelling power of the orchestra.
“The orchestra has such potential
to suggest musical imagery, and the
combination of that imagery with
either literary ideas or with actual
spoken words, as in Ellis Island and
in my Kennedy piece, can be very
powerful. We hear words and process
them intellectually as language, but
music bypasses that. Music acts
on us emotionally – directly.”
Working on a commission from The
Bushnell Center for the Performing
Arts in Hartford, Conn., Boyer threw
himself whole-heartedly into Ellis
Island, not only composing the music
but also researching and assembling
the text from interviews conducted by
the Ellis Island Oral History Project,
as well as preparing a video segment.
With some 2,000 interviews from which
to choose, Boyer traveled to New York
and enlisted the help of the project’s

director, Janet Levine, who guided him
toward some of the more interesting
selections. Ultimately Boyer chose seven,
from more than 100 he examined, and
edited the one-hour interviews down to
segments of three to five minutes each.
Boyer then composed music to
accompany the selections, taking into
consideration the individual nature of
the stories as well as some overarching
themes such as “freedom” and “traveling.”
For instance, he employs a menacing
snare drum tattoo in the story of Lazarus
Salamon, a Hungarian immigrant
who experienced Romanian military
oppression as a boy. And Manny Steen,
an upbeat character from Ireland who was
exuberant at finding himself on Broadway
his first day in America, is matched
with a tune recalling Tin Pan Alley.
When the disc of Ellis Island was released
in 2005, Boyer did what enterprising
composers typically do. He sent it to
various conductors in hopes that they
might be interested in performing his
work. High on his wish list must have
been Keith Lockhart of the Boston Pops
Orchestra, for as young man in Rhode
Island, Boyer would travel to Boston
and Tanglewood to see the Pops, then
under the baton of John Williams.
Lockhart’s response wasn’t immediate,
but it was as positive as it gets – in the
fall of 2009, Lockhart phoned Boyer
and asked him to compose a piece on
the Kennedy brothers for the Pops’
125th anniversary season in 2010. At
first Boyer thought he was being asked
to compete with other composers for
the honor, but Lockhart assured him
that he was his first and only choice.
Boyer considered it for “one
nanosecond” and accepted.
During a forum held at the Kennedy
Library in Boston, Lockhart voiced
why he selected the composer.
He said, “If there is one thing that can
overwhelm the words of even a John
F. Kennedy, it’s an orchestra welling
up underneath them. So you need
incredible sensitivity, and I thought
I sensed that in Ellis Island.”
(Cont. on page 16)

Peter Boyer and narrator Alec Baldwin at the
Tanglewood performance of The Dream Lives
On: A Portrait of the Kennedy Brothers with
the Boston Pops, Lenox, Mass., July 2010.

Photo: Ursula Kleinecke-Boyer
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PETER ’91
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Peter Boyer conducts the Brooklyn Philharmonic in a performance of Ellis Island: The Dream of America at Prospect Park, July 2004.

Although Boyer could only devote a
month to background research for The

Dream Lives On, he did so with his
customary intensity, reading about
a dozen books on the Kennedys,
consulting numerous others, exploring
the Kennedy Library website, and
even traveling to Arlington National
Cemetery to visit the Kennedy gravesites.
He recalled his visit to Arlington,
standing alone in front of the
eternal flame at JFK’s grave, in
the freezing cold of January, and
his emotional reaction to it all.
Then Boyer added, “Everything I read
about the Kennedys didn’t actually put
notes under my fingers. But somehow,
on some level, the mind transfers
this information and uses it to create
something that’s appropriate.”
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That emotionally charged visit to
Arlington also indirectly affected
Boyer’s notoriety in a unique
way. It led to a reputation for
making Robert De Niro cry.

Fort Worth Symphony Orchestra conductor
Miguel Harth-Bedoya and composer-in-residence
Peter Boyer in rehearsal for Ellis Island:
The Dream of America at Bass Hall, March 2011.
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During a post-rehearsal press
conference with Lockhart, Ahrens,
Boyer and the assembled cast, Boyer
was asked about his research process
and got very emotional when he
described his visit to Arlington.
The next question, directed at De
Niro, was about his connections to the
Kennedy family. The actor, who knew
John Kennedy Jr., began to talk about
him and started to break down. De Niro
then gestured at Boyer and said, “I get
emotional like he’s getting emotional.”

Photo: Michael J. Lutch, courtesy of the
Boston Pops

It was a fortuitous coincidence in another
respect. Boyer had been considering
composing a piece on John Kennedy,
and the opportunity to include Robert
and Ted only piqued his interest
further. This time though, Boyer could
concentrate on the music, for the text
was being developed by writer and Tony
Award–winning lyricist Lynn Ahrens,
who selected portions of speeches made
by John, Robert and Ted Kennedy, to be
narrated by De Niro, Harris and Freeman
respectively, and wrote transitional
material, to be spoken by Cherry Jones.

Bows for the premiere of Peter Boyer’s
The Dream Lives On: A Portrait of the
Kennedy Brothers with the Boston Pops at
Symphony Hall, May 2010. Left to right:
Cherry Jones, Robert De Niro, Keith Lockhart,
Peter Boyer, Ed Harris, Morgan Freeman.
The actual composition of The Dream
Lives On took about four months of
feverish work, from January to April,
and in that process Boyer took full
advantage of current music technology.
He most often begins developing the
themes that are the raw material for
a piece at his baby grand piano, as it
feels “more organic,” but then moves
to his MIDI piano keyboard from
which he can enter notes into music
notation software, allowing him to
edit them. He can also use sampling
technology to simulate the actual
sounds of a full orchestra. Orchestral
sample libraries contain thousands of
examples of the sounds made by different
instruments at different dynamic levels
so that Boyer can create a demo of
the composition as it will sound when
played by a full orchestra, minus, of

course, the creative, interpretive touch
of human conductors and musicians.
In composing The Dream Lives On,
preliminary attention to detail paid off. It had
to. There was time for only one full rehearsal
for the orchestra and cast (there was, however,
one previous reading), not to mention
the fact that the finished composition had
to be synched with video. Boyer’s careful
craftsmanship resulted in virtually no
changes having to be made in the score.
Boyer’s association with the Boston Pops also
extended into this year, when the orchestra
opened its 2011 season with Boyer’s Silver
Fanfare, a shorter piece from 2003–04.
For the 2010–11 season, Boyer served as
composer-in-residence with the Fort Worth
Symphony Orchestra, which gave 10
performances of Boyer’s works throughout
the season at Fort Worth’s Bass Hall, all led by
acclaimed conductor Miguel Harth-Bedoya.
This past summer brought yet another
premiere for Boyer. On July 9, his Festivities
was performed at the Eastern Music
Festival (EMF) in Greensboro, N.C.,
which celebrated its 50th anniversary this
year by commissioning new works from
Boyer and four other prominent young
American composers. Boyer likened the
EMF to Tanglewood as a summer festival
and school where talented young players
from all over the world come to study with
some of the world’s finest musicians.
What particularly excited Boyer was that
the commission came from the EMF’s
music director Gerard Schwarz, a strong
advocate for American repertoire, who is
best known as the music director of the
Seattle Symphony from 1985 to 2011.

The residency will include a commission for
Boyer’s Symphony No. 1, which represents
a new departure for the composer. The
Pasadena Symphony also plans to record
the new work, and other works by the
composer, for an all-Boyer CD for Naxos.

As part of his postgraduate work,
Boyer studied film and TV scoring at
the University of Southern California
School of Music, where one of his
teachers was Elmer Bernstein, a name
seen on countless movie credits.

“The challenge,” Boyer stated, “is to
write a piece of absolute music in the
big multi-movement symphonic form.
Other than opera it’s one of the real tests
for a so-called classical composer, and it’s
interesting that a number of contemporary
composers who have achieved a lot of
fame have never written a symphony,
or if they have, often they have written
it at a later stage in their career.

Boyer pointed out that orchestrators have
been part of the film music industry since
the days of silent film, and the main reason
for this is time. The fast-paced world of
Hollywood demands that composers keep
producing music, so they must pass a lot of
the detail work on to a team of orchestrators.

“John Corigliano, one of our most
famous composers [who was also one
of Boyer’s teachers], didn’t write his first
symphony until he was about 50.”
Boyer sees his projected work as having
a distinct American quality and has
been turning over in his mind some
of the “benchmarks in the form,” such
as Copland’s Third Symphony, which
he conducted with the Rhode Island
Philharmonic when the orchestra performed
at RIC in 2001; Roy Harris’ Third
Symphony; and Samuel Barber’s First.
Boyer said, “I have never had to meet
that particular challenge for a large
orchestral work . . . to have no program
on which to hang the notes, no particular
event being celebrated, nor any text.”
While Boyer has composed purely
orchestral pieces, they have often been
programmatic, with titles such as Titanic,
Ghosts of Troy and Three Olympians.

But Boyer will not be resting on his
laurels anytime soon, for he has a several
projects in the works that will keep
him busy for the foreseeable future.

In addition to his career as a classical
composer, Boyer also works in the world
of Hollywood film, not as a composer
yet – that is an important aspiration – but
as an orchestrator – and on some pretty
recognizable films, including the Academy
Award–winning Up, Star Trek, Mission
Impossible III, Speed Racer and just in recent
months Cars 2, The Conspirator, Super 8,
Dolphin Tale and The Cold Light of Day.

Beginning in the fall of 2012, he will serve
one year as composer-in-residence with
the Pasadena Symphony Orchestra.

He has twice arranged music for the Academy
Awards telecasts, and has composed music for
The History Channel’s Engineering an Empire.

Boyer said, “I had been chasing after him
for years, trying to get him to perform my
music, and one day I open my email and
there’s a message from Gerard Schwarz
with a proposal for a new work.”

He said, “Choosing each note for each
instrument for each piece music that’s
going to be recorded in a film that may
have 70 or 80 or 90 minutes of music is
an enormously time-consuming process.
“And the pressure is extreme because the
margin for error is so small. If one orchestrates
something incompetently, one is not going
be given another opportunity to do it.”
Boyer’s film score orchestrations have
been recorded in such venues as the
Hollywood scoring stages of Warner Bros.,
20th Century Fox and Sony Pictures,
and at London’s Abbey Road Studios.
Throughout his career, Boyer’s reputation
was spurred on by a number of prestigious
awards, including two BMI awards for
young composers and the New York Youth
Symphony’s First Music commission,
which resulted in his work The Phoenix
being premiered at Carnegie Hall.
Most recently, he received the 2010 Lancaster
Symphony Composer’s Award. Of the
49 past recipients of the award, 23 have
been Pulitzer Prize winners in music.
For his own alma mater Boyer had a
unique form of homage. He named his
son, now 14, Stephen Spencer Boyer, after
Stephen Martorella, a music professor
with whom Boyer worked closely, and
Spencer Hall, director of the honors
program in which Boyer participated.
That is a significant tribute from one who has
created some truly noteworthy works – and
whose music and career are solid tributes
to a Rhode Island College education.
– Ray Ragosta

For his own alma mater Boyer had a unique form of homage. He named his son, now 14,
Stephen Spencer Boyer, after Stephen Martorella, a music professor with whom Boyer worked
closely, and Spencer Hall, director of the honors program in which Boyer participated.
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In the music
world, “a
diva” is often
interpreted as a
temperamental
and demanding
performer.
Actually, the
original Italian
term was meant to
describe “a female
opera singer
of outstanding
talent.” The
following series
of articles takes
a look at four of
RIC’s true divas –
from the up-andcoming to the
well established.
Though only
four singers are
highlighted here,
many exceptional
operatists have
trained at RIC
and are giving
tour-de-force
performances both
nationally and
internationally.
Many of these
artists have
contributed
significantly to
the RIC Wind
Ensemble,
Symphony
Orchestra,
Chorus, Chamber
Singers and
Opera Workshop
and continue
to make guest
appearances on
the RIC stage.
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JESSICA ROSE CAMBIO ‘04
On a choir tour in Italy, 15-year-old
Jessica Rose Cambio sang with the
Cranston High School West chorus
before Pope John Paul II and a solo
performance at a church in Rome.
Following her solo, an Englishman
made his way up the church aisle,
while Cambio chatted with an
audience member. She turned to him
as he took her hand. “Young lady,” he
said, gazing at her intently, “one day
I’m going to see you sing at La Scala.”
La Scala . . . a world renowned
opera house in Milan, Italy, where
the world’s greatest operatic artists
performed. Cambio flew back to
America and asked her parents if
she could take voice lessons. She
wanted to be an opera singer.
When her parents told her there
wasn’t enough money for lessons,
Cambio struck a bargain with her
church choir director “Cookie”
Cecilia Rodi ’80 — babysitting
in exchange for voice lessons.
For a year and a half, Cambio studied
under Cookie, and at 16, she was
invited to sing with the Rhode Island
Civic Chorale and Orchestra by music
director/conductor of the chorale
Edward Markward. Cambio became
the youngest member of the group.
Markward, who is also RIC music
professor and conductor of the RIC
Symphony Orchestra, encouraged
Cambio to enroll at RIC. But
first she would need to audition
for RIC’s music department.
Professor Robert Franzblau, conductor
of the RIC Wind Ensemble, was
there at her audition. He said, “Her

talent was obvious to all who heard
her. And she’s very easy to work
with. She’s a great combination
of talent and personality.”
Cambio also auditioned for private
voice lessons with Maria Spacagna, an
internationally known soprano who
made her debut at the Metropolitan
Opera opposite Luciano Pavarotti.
At Cambio’s audition, Spacagna said
she heard a “voice that the world
must hear. She has one of the most
beautiful voices in the world.”
After Cambio graduated from
RIC and completed her master’s
degree at the University of Southern
California in Los Angeles in
2006, she was accepted into the
Renata Scotto Opera Academy.
Scotto also heads the Opera Studio
at the Accademia Nazionale di Santa
Cecilia in Italy. Cambio would study
for three months in New York, then
study for another three months
in Italy, then back to New York
again. She did this for two years.
In Italy, the birthplace of opera,
Cambio lived in a convent, where
she rented a room. She said, “It’s
quite popular in Italy for convents
to lease rooms. The nuns are very
sweet. They clean the rooms and serve
breakfast; they even let me sing in the
church. But you do have a curfew. If
I had a late-night performance, I’d
have to call ahead to have someone
come down and unlock the door.”
Much of Cambio’s repertoire consists
of Italian operas. She credits her
RIC language teacher and longtime
friend and former-professor, Santa
Fortunato, with perfecting her
Italian. Cambio now teaches Italian
and translates Italian operas and
other documents into English.
In 2010, while performing in Tel
Aviv, Cambio met her current voice
teacher Ruth Falcon. Falcon offered
Cambio a full scholarship at Mannes
College the New School for Music.
Falcon said of Cambio, “In addition
to having a naturally beautiful
soprano voice with ringing high
tones, Jessica has an instinct for
phrasing, especially phrasing for
Italian opera, which is given to few.”
Her voice has won her major prizes
in over 35 national and international

vocal competitions, with prize
money ranging from $1,000 to
$50,000. In 2011 she won the
Eastern Regional Finals in the coveted
Met competition, and in 2009 she
made National Semi-Finalist.
“I’ve made my living through
competitions,” said Cambio. “That’s
very rare. But getting hired by an
opera theatre to perform in a fulllength opera can be daunting.”
Established singers who are big box
office draws are accepting less money
than they did 10 years ago, she said.
Yet well-known singers are preferred
because they bring in more ticket
sales. Cambio is in the precarious
place of being a young singer.
Weight/appearance is also a
determining factor in getting hired,
she said. You may be considered too
heavy to play the role of a beautiful
young heroine. And Cambio has
struggled with weight all her life. Yet
quick weight loss can negatively affect
the voice, she said. Heavy singers
tend to rely on the extra weight
bearing down on the diaphragm to
do some of the work for them. If they
lose the weight too quickly without
strengthening the diaphragm, they are
left with undeveloped musculature,
which takes a long time to build up.
With all its pitfalls, Cambio
loves living the bohemian, often
nomadic life of an opera singer.
Living in New York, she said, if she
needs a score or a recording, the
library at Juilliard or the New York
Performing Arts Library has every
CD and DVD of every performance
imaginable. Most of the auditions
are there as well, which means she
doesn’t have to travel as much.
And then there’s the euphoria of
performing. “There comes a time
in every performance when I’m no
longer thrown off by mistakes,” she
said, “like tripping over my dress,
or my wig falling off, or taking a
deep breath and my corset bursting
open, because I’m not inside my
body anymore; my body has been
taken over by the character.”
Cambio’s advice to opera
singers entering the business:
“If singing is something that
completes you, never give up.”

DIANE ALEXANDER ’85
In the competitive world of opera, soprano
Diane Alexander took her mentor’s advice:
“Choose longevity over overnight success.”
“It was the best advice I’ve ever gotten,”
she said. “Longevity for an opera singer
means getting the proper technical
training. It also means not taking on
repertoire your voice isn’t ready for.”
She has seen young singers push too soon
to sing big roles. They peak early, and a
potentially long career becomes short.
After 25 years building an operatic career,
Alexander continues to take voice lessons.
Today she also teaches private voice.
Alexander started voice training at 15
and continued training at RIC as a music
performance major. On campus she sang
with the RIC Chamber Singers and Chorus
and off campus with the R.I. Philharmonic,
Boston Opera, Providence Opera Theater,
the Cabot Street Players, the New Music
Ensemble of Rhode Island and the prestigious
Tanglewood Young Artists Program.
A 1984 headline in RIC’s What’s
News read: “Her Goal is the Met.”
“Boy, was I young and naïve,” Alexander
said, with some laughter. “I don’t think
I realized how difficult it would be.”
But seven years later she would become
the New England Regional Finalist of the
Metropolitan Opera Auditions and go
on to compete in New York. Alexander
said she didn’t realize how Cinderellaesque the moment was, singing on the
Met stage before a panel of judges.
There was a time when winning an audition
at the Met meant the launch of a major
operatic career. Today, most singers have
to make a big splash in Europe first or

come out of the Met’s Lindmann Young
Artist Development Program before
they’re cast in leading roles at the Met.

wants La Divina, her ensemble of four
classically trained sopranos, to make
the same impact internationally.

Though Alexander would not join the Met
roster that year, she became known as one
of the foremost interpreters of American
opera, portraying such operatic heroines as
Curley’s Wife in Of Mice and Men, Baby Doe
in The Ballad of Baby Doe, Anne Trulove in
The Rake’s Progress, Abigail in The Crucible
and the title role in Susannah. Composer
Carlisle Floyd, who also composed the opera
Susannah, asked Alexander to create the
role of Mary Willis Tweedy for his world
premiere of Cold Sassy Tree. She is featured
on the 2005 original cast recording.

“Right now, we’re putting together the music,
writing harmonies and rehearsing. We’re
going to kick it into high gear and hopefully
go on the road with the show in September
2011. I’d love to be able to give up the real
estate business and do 25 to 30 shows a year.”

Alexander’s acting ability has been equally
hailed. “Her ‘Sempre libera’ is nothing less
than dazzling,” wrote the Nevada Events, “but
then so is everything else this exceptional
diva brings to her every moment on stage.”
In musical theatre, Alexander’s gift as
an actress caught the eye of Hal Prince,
who cast her as Carlotta (an operatic
role) in the San Francisco production
of The Phantom of the Opera.
The soprano said it was her mother who
encouraged her to make singing a career.
“She was my greatest mentor. My mom
and I would do gigs together at weddings
and other events. My mom is a pianist
and organist. And my aunt is a harpist.”
When Alexander enrolled at RIC, her
mother also went back to school, enrolling
as a RIC music education major. Elaine
Alexander ’84 would become a music
teacher at Moses Brown School, and
Diane Alexander would graduate from
RIC cum laude and become a Young Artist
with the Tanglewood Music Festival.
She is the recipient of the Richard
Strauss and Il Cenacolo Award and
RIC’s Willard Achievement Award
for Outstanding Alumna.
In 2000 she married and left Rhode Island
for California, where she has become a
successful entrepreneur. Besides working
in real estate, running a wellness franchise,
teaching master classes and running a
private voice studio, she recently formed,
and is part of, a cross-over opera/pop group
called La Divina—the female counterpart
of the all-male opera/pop group Il Divo.
Created by music manager Simon Cowell
of American Idol fame, Il Divo became
an international sensation. Alexander

And with no female group like La
Divina out there, Alexander is hoping to
bring in a wide audience. Whatever the
outcome of her new business venture,
opera will always be a part of her life.
“Singing, for me, is euphoric; it takes me
to a whole different level. When I sing, my
energy is at its highest; and it’s personal.
No one can experience it with you.”
Though her operatic appearances have
slowed, she still spends five to six months
on the road performing. In October
she will travel to North Carolina to
portray Elvira in Don Giovanni.

Alexander’s acting
ability has been
equally hailed.
“Her ‘Sempre libera’
is nothing less than
dazzling,” wrote
the Nevada Events,
“but then so is
everything else this
exceptional diva
brings to her every
moment on stage.”
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to be an opera singer. I decided to
take my talent as far as I could. If
it didn’t work out, I could always
go back to education,” she said.
Eleven years later, after living,
working and auditioning in New
York, Lori had established a solid
operatic career and was able to make
a living off of performing. Her
parents couldn’t be more proud and
attend many of her performances.

LORI PHILLIPS ‘86

In height, Lori Phillips and her
identical twin Mary Phillips
are statuesque. Their operatic
accomplishments are equally lofty.

“At a young age I was aware that
I had a natural talent for singing,
because when I’d perform in high
school musicals, I was told I could be
heard without a microphone all the
way to the back of the auditorium,”
said soprano Lori Phillips.
Yet when she enrolled at RIC, she had
her sights set on a music education
career. “I’m from a working-class
family,” Lori said. “My father was a
machinist and my mother a secretary.
Our parents are very practical. They
didn’t encourage careers in music at all.”
She remained doubtful when her
RIC music professors beckoned
her to switch her major to music
performance. But her eyes opened
when she joined the chorus of the
Providence Opera Theatre. Just a
freshman standing amongst the other
chorus members, Lori was immediately
mesmerized by the featured soloist.
“When I heard the soloist for the
first time, I knew then that I wanted

Traveling with her young son and her
husband of 10 years, Lori has sung
with the New York City Opera, the
Washington National Opera, the
Vancouver Opera, Opéra de Québec
and Opera North in the U.K., among
many others. Her
recording career
includes the 2007
release of Ariane
et Barbe-bleue,
with the BBC
Symphony, and
the 2004 release
of Beethoven’s
Missa Solemnis,
with the Nashville
Symphony
Orchestra.
Lori’s big break
came in 2010
when she made her Metropolitan Opera
debut covering for Deborah Voigt
as Senta in Der Fliegende Holländer
(The Flying Dutchman), by Wagner.
“I was stunned,” Lori said, when she
received the call. “I was singing the
lead role in a notoriously difficult
work. The performance was also
being aired by Sirius Broadcast.”
“From the moment Lori walked
on stage she was captivating,” said
Vanessa Uzan, Lori’s manager.

“One would never have known that
this was her first time on the Met
stage. She had instant presence, was
passionate even in still moments, and
vocally brought down the house.”
In a house full of Wagnerian
aficionados, Lori’s first performance
at the Met received a standing
ovation. According to one source,
“the audience responded to her with
unabated screams of approval.”
“I’ve been described as a late bloomer,”
Lori said. “Even though I’ve been at this
for so long, there are still a lot of great
roles I haven’t done, such as Strauss’s
Electra. I’m still growing as a singer, still
adding bigger roles to my repertoire,
particularly
Germanic parts.”
This year she will
be covering for
Voigt again at the
Met as Brunnhilde
in Siegfried and
Die Walkurie,
as Gertrude in
Hansel & Gretel
and as Susanna
in Khovanshina.
She will also
appear with her
twin, Mary, in
Aida in January 2012 at the Hawaii
Opera Theater. Lori will take on the
title role and Mary the role of Amneris.
They are also working together on a
duet recital in Russian and English
to be performed in Rhode Island.
“We are each other’s toughest critics,
but we think the world of each other,”
Lori said. “We feel that the other should
have the best career. There’s a deep
psychological bond between twins.”

“At a young age I was aware that I had a natural
talent for singing, because when I’d perform in high
school musicals, I was told I could be heard without a
microphone all the way to the back of the auditorium.”
LORI PHILLIPS ‘86
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Following the run of Sweeney Todd, Mary
focused on training her voice for opera.
From 1991 to 1993, she apprenticed with
the Santa Fe Opera. In 1993 she also earned
a master’s degree from the Yale University
School of Music. The following year she
became the Eastern Regional Winner of the
Metropolitan Opera Auditions. She made her
Met debut in the 2006 season and has had
regular appearances at the Met ever since.

MARY PHILLIPS ’86
Mary Phillips’s career has been an unmapped
journey rather than a destination.
When she enrolled at RIC with her identical
twin, Lori, an operatic career wasn’t on
the radar. In fact, she wasn’t sure what she
wanted to do, so she followed her spirit.
“I feel a spiritual connection to the
arts. I feel it as a calling. That’s what
I’ve always followed,” she said.
Double-majoring in music performance
and theatre, Mary sang alongside Lori in the
chorus of the Providence Opera Theatre.
She also performed in college musicals,
gaining the attention of the theatre faculty.
In her graduation year, she was
nominated by the theatre faculty to
represent RIC in the Kennedy Center
National Acting Auditions, and won.
The award came with theatrical training by
top coaches in New York. Award recipients
also appeared in theatrical showcases in the
New York and D.C. areas. Mary sang in one
of the showcases and was heard by a Rhode
Island manager hunting for talent in musical
theatre. Impressed by her vocal ability, he asked
to set up auditions for her in New York.
Mary took her small inheritance of $1,000
and moved to New York. She found an
apartment with five other RIC graduates who
were looking for work in acting. Eventually,
her twin joined her as a roommate. During
the day, she worked as a receptionist for
a literary agent, and in the evenings, she
studied voice and took acting classes.
In 1989 her manager sent her out on an
audition for Sweeney Todd, an operatic
musical. The work requires trained singers
with a wide vocal range. Mary landed a
part in the chorus. Unexpectedly, the show
moved to Broadway, running until 1990.
“I was singing on Broadway. It was something
I had always dreamed of,” she said. “Yet
it would be the last musical I would do. I
realized my true ability lay in classical music.”

Much of the demand for this fierce mezzosoprano in opera houses and on concert stages
is her grasp of a wide range of repertoire.
She sings both standard repertoire and new
works, she performs opera, operetta, chamber
music, symphonic works and in recital.

“I feel a spiritual
connection to the
arts. I feel it as
a calling. That’s
what I’ve always
followed.”
MARY PHILLIPS ‘86

Her vocal technique she said she owes to
her RIC voice teacher, the late Mary Beck.
“She gave me a solid foundation. No one has
had to tamper with the tools she gave me;
they’ve only been able to enhance them.”
Along with leading roles at the Met, Mary has
sung at the Kennedy Center and Carnegie
Hall (Weill Recital Hall). She’s toured with
Placido Domingo in Japan. She’s sung in
Poland, Scotland, Barcelona and in Beijing
as part of the 2008 Summer Olympics
festivities, and at other prestigious venues.
She often travels with her 12-year-old son.
Her recordings include Mahler: Symphony
No. 2 in C Minor “Resurrection”/Symphony
No. 10 in F Sharp Minor (2002), with the
Atlanta Symphony Orchestra; and Vivaldi
Gloria (2011), with the Boston Baroque
Orchestra. The latter was ranked among
the top 100 classic music CDs of 2011
by Classic FM producer Nigel Gaylor.
“My career continues to be a journey rather
than a destination,” she said. “I’m still in
the midst of the journey. I just keep doing
my best and stay prepared. As long as I do
that, things seem to happen for me.”
The greatest fulfillment, she said, “is
when you touch someone in the audience
with your performance, and they come
up to you afterward in tears or at a loss
for words. It makes it all worth it.”
Of her upcoming performance in
Aida in January 2012, she said:
“I’ve performed with Lori since we were
children singing in the church choir, but
when we perform operas together, I have to
concentrate more to stay focused on Lori as
the character and not as my twin. If I catch
her eye in just the right way, we both may
break out in laughter. It’s because I’m seeing
her at her best and most serious, and it’s
funny. You know, we’re not little kids playing
around anymore, yet we are. It’s a joy.”
– Gita Brown
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DAVID ’81
Coury’s work is well known
in Hollywood circles and has
been featured on such shows as
American Idol, EXTRA and
E! Entertainment News. He has
provided expert commentary
for the NBC, MTV, Bravo,
Oxygen and A&E networks,
and Simon Cowell’s highly
anticipated The X Factor.

Voice coach to the stars
based on mastering speech communication
that directly applies to a person’s life.
Coury, also an accomplished studio musician,
often uses a piano in his voice training.
“Voice is the ultimate vibrational instrument,”
he said. “The piano creates vibrations just
when it is played. You, by my piano, receive
the piano’s vibrations as good, and that
good makes transformation possible.”
Singer Leona Lewis did it. So did Spice
Girl Geri Halliwell and Access Hollywood’s
Billy Bush. Barry Manilow, Patti LaBelle,
Gene Simmons, Billy Ray Cyrus, and
Menudo were some of the firsts. Many
other actors, singers, broadcasters, attorneys
and television personalities followed suit.
What did they do?
They entered David Coury’s studio
and found their true voice.
Coury is an internationally renowned voice
expert and teacher who helps recording
artists, actors or anyone interested in “being
heard” to become a powerful and engaging
professional with potent vocal capabilities.
Coury’s work is well known in Hollywood
circles and has been featured on such
shows as American Idol, EXTRA and E!
Entertainment News. He has provided expert
commentary for the NBC, MTV, Bravo,
Oxygen and A&E networks, and Simon
Cowell’s highly anticipated The X Factor.
He’s even provided voice analysis of court
testimony in some high profile criminal trials.
How does he begin this seemingly
tedious and painstaking process? With
two simple words: SPEAK UP!
“In this world of communication, you
are not significant unless you are heard,”
Coury said. “Everyone has a true voice
and it has a distinctive sound.”
The man and his method are clearly one
and the same. Leading by example with his
own clear, perfectly pitched, expressive voice,
Coury’s mission, he says, is to help people
win with their voices. With the mantra,
“Someday is no day on my calendar…
let’s get to it NOW,” he trains clients to
invest in words and their delivery.
“When you pronounce the words, that
equals ownership of the material,” he said.
While he won’t give away all the details of
his famous Coury method, which he says
will be outlined in an upcoming book and
eventually a television series, Coury said
that his approach is individualized and

This very vocal, voice teacher is also known
as the speech therapist to the stars.
“Some of my most gratifying work is
with alternative speech therapy, autism
and Down Syndrome clients,” he said.
The Style Channel repeatedly airs a segment
of ABC’s Extreme Makeover where within
10 minutes, Coury erased an impediment
from a rapper with a severe cleft palate that
had plagued him for more than 20 years.
Even extreme cases of the hearing
impaired or tone deaf, Coury said, have
sung on key in a matter of seconds.
In a backstage video from the SAG (Screen
Actors Guild) Foundation, Coury speaks to
acting students about the desire to achieve
and alludes to his own humble beginnings
that led to his success and notoriety.
Hailing from New Bedford, Mass.,
Coury came to RIC on the advice of
his accordion teacher, Tulio Gasparini,
who also taught at the college.
“Not a week goes by that I don’t
have a memory of RIC,” he said.
The intended music major was living in
“Weber dorm, suite Q,” when a dorm
mate dared him to try out for a part in The
Changeling. He didn’t get the part, but a
week before the show opened, the male lead
character either, “got mono or cold feet,
we were never sure which,” he said, and
Coury was asked to take the part, having
to learn all the lines and scenes in a week.
“I was obviously very green,” he admits. But
theatre professor David Gustafson saw the
raw talent and told Coury that if he worked
hard, he could become an actor. He did work
hard, so hard that he won the Irene Ryan
Acting Award in 1980 for his performances
in Equus and The House of Blue Leaves. He
was nominated for his portrayal of Bob
Stein in And Miss Reardon Drinks a Little.
Then there was the time while playing
Dionysus, the god of wine, in The Bacchae,
that a smoke pot beneath the stage caught
fire and began to ignite. Coury improvised

and began doing “a sort of Flamingo dance”
on stage to extinguish the fire, but failed.
Fellow actor Danny Smith (see page 12)
was also in the scene and spitting to put out
the fire. That didn’t work either. Ever the
performer, Coury addressed the audience
and asked them to leave the theater until
they were asked to return, with the directive,
“don’t mess with the gods.” The audience
thought it was part of the show and did as
they were told. The fire was put out and
no one was the wiser except for those on
stage, which in addition to Coury and
Smith, included Howard Fine (see page 4).
“Talk about staying in the moment,”
Coury said. And that’s when he realized
he had championed his own voice and
wanted to teach more than anything.
To this day, Coury, Fine and Smith
remain close friends and colleagues.
Coury is voice director for the Howard
Fine Acting Studio where he teaches
his “Singing for Actors” series.
Coury has earned numerous commendations
and awards for his voice and communication
coaching, and will be heading to Canada
in October to conduct legal seminars to
help attorneys better prepare and present
opening and closing arguments.
There is, however, a distinct warning
to those interested in signing up for
his studio sessions and online seminars.
It reads: THIS IS GOING TO BE FUN.
Well said.
– Jane Fusco

Leading by example with his
own clear, perfectly pitched,
expressive voice, Coury’s
mission, he says, is to help
people win with their voices.
With the mantra, “Someday
is no day on my calendar…
let’s get to it NOW,” he
trains clients to invest in
words and their delivery.
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Greg Abate, a traveling jazz master, at home as RIC instructor
Greg Abate’s resume is as varied as
one of the riffs he plays on his sax.
He is an internationally known jazz
musician who plays several kinds of
saxophones as well as flute, clarinet and
piano; he’s a composer, arranger and
recording artist; and he’s an educator
who takes great satisfaction in helping
his students become accomplished
musicians and music teachers.
Abate has served as an adjunct professor
at RIC since 1999, teaching jazz
improvisation and theory and coaching
jazz combos. He enjoys sharing his
expertise as one of the accomplished
professionals teaching in the jazz
studies minor program at the college.
“It is really neat to work with an
ensemble and create jazz from what
might be cacophony,” Abate said.
He finds it especially rewarding to provide
insight into using different musical scales
for jazz improvisation, and works with
his students using his own compositions
and those of the jazz greats such as
John Coltrane and Duke Ellington.
“It takes a lot of technical ability to
play,” he said. “I teach the students
a way to make a solo, and use the
tools of the harmonic language.”
Abate believes that just as classical icons
such as Mozart and Beethoven continue
to be remembered and revered, so too
should the American innovators of jazz.
In addition to Coltrane and Ellington,
his lessons feature a host of jazz pioneers:
Fats Waller, Jelly Roll Morton, Louie
Armstrong, Benny Goodman, Arte
Shaw, Fletcher Henderson, Coleman
Hawkins and Dizzy Gillespie, Charlie
Parker, Sonny Stitt, Cannonball
Adderley and Phil Woods.
He generally works with students in
small group ensembles to interact
musically, Abate said. “It’s up to
them to have the passion to develop
their talent and individual voice.”
His teachings about styles and theories
of jazz are based upon his own
experiences, which span several decades.
Abate, who grew up in Woonsocket,
completed a four-year program of study
at Berklee College of Music in 1971
and quickly found his way into the jazz
scene, relocating to Los Angeles and
playing in many local groups there. He
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played lead alto sax and flute for the Ray
Charles Orchestra in 1973 and 74.
In 1975, he moved back to Rhode Island
and formed his own band, Channel One,
which soon became highly regarded in
the New England area. For several years,
he was a member of the Providencebased Duke Belaire Jazz Orchestra,
which he credits with being a big part of
his musical development because of the
knowledge and experience he drew from
the band’s many outstanding players.
Abate also played tenor saxophone
with the Artie Shaw Orchestra
under the leadership of Dick
Johnson from 1986-88.
He has performed all over Europe as well
as in Canada and Japan, and is usually
on the road about 150 days a year.
In July, he spent three weeks in England
and Italy, performing in concert halls,
churches, jazz societies, schools and
festivals – 18 shows overall – before
audiences that he said were appreciative
and respectful of the jazz he plays.
This month he will play in Quebec, then
return to England in November, and
England and Italy again in February.
In addition to playing and teaching at
RIC, Abate has shared his knowledge
of jazz with students in workshops
in the U.S. and abroad, including
Russia, which he traveled to in 2000
and 2005 to perform and instruct.
Though he requires an interpreter
for his workshops for non-English
speaking students, the barrier is
lessened by the fact that “music is
a universal language,” he said.
Abate’s discography is as extensive
as his performing schedule.
His first and only LP recording
was Without Boundaries, a 1981
recording by Channel One. His first
CD was Bop City: Live at Birdland
(1991) with James Williams, Rufus
Reid and Kenny Washington.
His 2002 recording Evolution, with
James Williams, Harvie S and Billy
Hart, was nominated for Grammy
Awards in four categories in 2004.
Among his other recordings are
Straight Ahead (1993); Dr Jekyll and Mr.
Hyde with Richie Cole live at Chans
(1994); It’s Christmas Time (1997);

My Buddy (1997); Bop Lives! with
the Kenny Barron Trio (1998);
Happy Samba (2000); Horace Is Here
(2004); Monsters in the Night (2005);
and Birds of a Feather with the Alan
Barnes Quartet (2007); and Greg
Abate…Live in Monterey (2009).
Abate makes it a point to give
credit to the many accomplished
jazz pros who have appeared on his
albums, including Ben Riley, George
Mraz, Hilton Ruiz, Mark Soskin,
Ed Uribe, Chembo Corneil, Paul
Nagle, Artie Cabral, Marshall Wood,
Billy Miele and Vincent Pagano.
He’s also a guest performer on several
albums, including Samba Manhattan
Style with Claudio Roditi.
Yet to be released is Bird Lives with
Red Rodney, which he recorded
with Barry Harris, Bob Cranshaw,
Mickey Roker and Jessie Davis.
While Abate’s recording and performing
career continues to thrive, he always
returns to the classroom, sharing
his knowledge of musical theory
and helping students express their
creativity through jazz improvisation.
He knows, however, that unless you’re
one of a select few performers, being
a jazz musician alone isn’t usually a
lucrative career choice. While some
become instructors out of necessity
only, Abate himself finds it a necessity
that he has grown to embrace.
Though he’s a highly trained, technically
skilled musician, Abate describes
himself as a “self-taught” educator,
who continues to learn and improve in
that profession while working to have
a good relationship with his students.
Certainly, it wouldn’t be a surprise
that a class taught by Greg Abate
might be unpredictable. After
all, he loves to improvise.
Jazz fans can experience Abate’s passion
for the music in two shows at RIC this
semester: the Oct. 19 Jazz Workshop
Combos Performance, which he directs,
and the Dec. 12 RIC Concert Jazz Band
Winter Concert, in which he is the featured
performer. Both events will be held in
the Nazarian Center’s Sapinsley Hall.
– Rob Martin, with editorial
contributions from Steve Imber

ABATE

GREG

While Abate’s recording and
performing career continues to
thrive, he always returns to the
classroom, sharing his knowledge
of musical theory and helping
students express their creativity
through jazz improvisation.
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On the record – WXIN alumni reunion;
Gonsalves record library dedication

Gerry Audette ’81, Steve DelPico ’80, Joe Texiera ’81 and David Zapatka ’81 stand in the Michael Gonsalves ’86 record library.
Audette and Texiera were the station’s first two program directors, respectively, when it was WRIC.
The staff of the college’s WXIN radio,
eager to show off their new digs
and draw some former RIC radio
personalities and staff back to campus,
held a reunion on April 16 in the
Student Union ballroom. Former
campus on-air personalities, along with
technical and business staff, attended
the event and shared memories of the
earliest days of RIC’s radio station. Some
recalled the cramped quarters on the top
floor of the Student Union, while others
remembered the meager equipment
as compared with today’s high tech
set-up, and still others remembered
the songs they played on the air.
Many of Rhode
Island’s well
known radio
and television
personalities got
their start at RIC,
including Mike
Montecalvo ’84,
WPRI-12/Fox
Providence news
Mike Montecalvo ’84
anchor; WPRO
radio DJs Tony Mascaro ’82 and Davey
Morris ’94; WJAR-10’s general sales
manager Steve DelPico ’80; WPRO-AM
Talk Radio hosts Matt Allen ’00 and
John DePetro ’87; Tim Staskiewicz ’06,
online content director for ClearChannel
in Washington, D.C., and White House
Briefs correspondent; David Zapatka
’81, videographer and documentarian
for NBC Olympics and NFL coverage.
Gerry Audette ’81, the station’s first
program director and one of the
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founding members of the radio station,
re-capped how the station got its start.
Montecalvo, who has been in the
broadcasting industry for more than
30 years, said, “I would not be where I
am today if it wasn’t for Rhode Island
College but especially WRIC Radio.
WRIC gave me the opportunity to
learn the radio business and work
with many talented people.” He
said that when he listens to his old
tapes from the 80s, he wonders,
“How did anyone ever hire me?”
The WXIN
record library,
which houses
more than 10,000
vinyl albums, was
dedicated to the
late Mike “Dr.
Metal” Gonsalves
’86, a well-known
heavy metal DJ
for WHJY, who
Mike Gonsalves ’86
died in the 2003
Station nightclub fire. His father, RIC
biology professor Neil Gonsalves,
unveiled the plaque bearing his name.
Originating as WRIC radio before
changing its call letters in 1984, WXIN
FM 90.7 has been broadcasting from the
RIC campus since 1980. It began when
a small group of students wanted to start
a radio club. Today, WXIN is a fully
operational radio station that operates 24
hours a day, seven days a week, with live
shows from 8 a.m. to 2 a.m. daily, and
has over 100 active student members.
– Jane Fusco with editorial contributions
from Thom Cahir ’89, Nick Lima ’12

GENERAL MANAGERS OF
RHODE ISLAND COLLEGE RADIO
1. Greg Reynolds 1978-1979
2. Steve DelPico 1979-1980
3. Dave Zapatka 1980-1981
4. Paula Merrnick 1981-1982
5. Michael Montecalvo 1982-1983
6. Margaret Sullivan 1983-1984
7. David Luciano 1984-1985
8. Andrew Marley 1985-1986
9. John DePetro 1986-1987
10. Joe Broady 1987-1988
11. Bill George 1988-1989
12. Jim Braboy 1989-1990
13. Peter Boland 1990-1991
14. David Schiano 1991-1992
15. Thomas Chaput 1992-1993
16. Jim Braboy 1993-1995
17. John Patsfield 1995-1997
18. Ben Mesiti 1997-1999
19. Ted August 1999-2000
20. Paul Pereira 2000-2003
21. Ariana Testa 2003-2005
22. Kevin McKenna 2005-2006
23. Andrew Cerullo 2006-2007
24. Michael McKenna 2007-2009
25. Nicholas Lima 2010-Present

In show business, a triple threat is
described as someone who can sing,
dance and act. But Kevin Patrick
Martin prefers to think of the phrase as
someone who is “talented, professional
and great to work with,” just as, he
says, he strives to be on and off stage.
This young actor/singer/dancer from
Cumberland has been performing
since he was 10, and has a resume
that lists nearly three-dozen roles
thus far. And there isn’t any sign
that he’s about to slow down.
Since graduating from RIC in 2009
with a degree in the performing
arts, Martin has worked consistently
in theatres around the country, in
popular shows including Rockin’
The Fifties (West Virginia), The
Producers (Massachusetts), 42nd
Street (Boston, Florida), Smokey
Joe’s Café (Colorado), Singin’ in the
Rain (Florida), Hair (Iowa), Lucky
Stiff (Illinois), A Christmas Carol
(Massachusetts), A Chorus Line
(Rhode Island), and the list goes on.

KEVIN ’09
MARTIN

young alum

Kevin Patrick Martin ’09 –
A star on the rise

If that isn’t enough to keep the
spotlight burning brightly, he was
also tapped to assistant direct and
choreograph last year’s Rhode Island
premiere of Miss Saigon for the
Stadium Theatre in Woonsocket.
While in Little Rhody for Miss Saigon,
Martin managed to get a bit part in
Body of Proof, the ABC series filmed in
Rhode Island, a segment of which was
also filmed at the college last summer.
Coming up, he’ll be performing
with the West Virginia Jazz
Orchestra and at the opening
ceremony of The Greenbrier Classic,
a stop on the PGA Golf tour.
This versatile actor should also
add another entry to his repertoire
of abilities: comedian. Under the
SPECIAL SKILLS section of his
resume, he lists “balloon animals, great
with children, and knows the difference
between there, they’re and their.” It’s
all right there (correct usage!) on his
website, www.kevinpatrickmartin.com.
– Jane Fusco
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Keeping in step with RIC dance director Angelica Vessella ’97

For Angelica Vessella, dancing was
the family business. Her mother was
a ballet dancer and ran a dance school
in North Providence. Her cousin,
who introduced Vessella to modern
dance, owned the Springfield Dance
Company in western Massachusetts.
But Angelica Vessella did not follow
a straight path into the dance world.
While her first love was ballet, she did
not have the body of a ballet dancer,
and oddly enough, her family did
not support her desire for a dance
career. They encouraged her to find
a more stable means of support.
So she tried something else.
In the hope of finding a complementary
career, Vessella studied fashion merchandising
at the Community College of Rhode
Island, where she received an A.S. in
business. She also attended the Hall
Institute of Drafting and Design and
earned her degree as a certified draftsman.
But all the while, the idea of
the stage still haunted her.
“In my interior design classes,” she
said, “I would design theatre sets or
a dance studio, and in my fashion
classes, I would create costumes.”
At CCRI she continued her dance study
as a secondary endeavor with Pat Morse,
who introduced her to choreography.
Then around 1990, Vessella decided
to expand her dance background
through the Harvard Summer Dance
Program, where she studied with
such leaders in the dance world as
Lucinda Childs, Deborah Hay, Danny
Buraczescki and CJ Herrington.
The experience helped build her
confidence, she said. Vessella pointed
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out that Herrington chose her
from among some 120 dancers to
perform a tap piece, even though she
had never done any tap before.
With impetus from Harvard, she got
more serious about dance as a career and
started a studio, Neon Dance Theatre.
Then, Vessella was ready for school again,
and she decided on Rhode Island College
to pursue a degree in health education,
looking for another complementary
career. But this time it was to support her
dance interests. RIC had no dance major
at the time, and being recently married,
she preferred to stay close to home.
During her student years at RIC, she
was a member of the Rhode Island
College Dance Company, then under
the direction of Dante Del Giudice.
“Dante helped change my view,” she
said. “He was a huge mentor.”
Del Giudice, now RIC’s interim
director of continuing education,
remembers her as being “a serious,
self-directed student who was very
creative in her choreographic work.”
He said, “Angelica helped move the
company toward theatrical styles, as
opposed to the strict concert dance
model. She was a resource who helped
change the direction of the company.”
Vessella completed her degree in 1997,
and since that time she has maintained
her ties to RIC, first as an adjunct
dance instructor, then as a Master of
Fine Arts candidate and graduate, and
now as the college’s director of dance.
Vessella is a strong advocate for a
diversified approach to dance.
“Dance encompasses everything,”
she emphasized, “It’s not just ballet
and modern. Students should know
all forms of dance. For instance, they
should know how flamenco and
jazz influence modern dance.”
Vessella’s performance and choreographic
credits bear out her philosophy. In the
area of modern dance, she has performed
with Mary Paula Hunter at Jacob’s
Pillow, a premier dance venue in the
Berkshires, and with Marta Renzi and
the Project Dance Company in New
York’s Central Park, Lincoln Center
Out-of-Doors and Coney Island.
Last year Vessella commissioned Renzi
to work with the Rhode Island College
Dance Company. Renzi created the film
Year, Make & Model, which was selected

for screening at the 2011 Sans Souci
Festival of Dance Cinema in September.
Jazz dance has a special appeal for
Vessella. Even as a student she was
setting jazz pieces on the RIC Dance
Company, and later, with her own
company, the Vessella Dance Project,
she created works such as Take Off, a
piece influenced by the noted Broadway
choreographer Bob Fosse, which she
described as “my work with his flavor.”
She also created a comic work about
Charlie Chaplin. It was a study in
his movement, which, according to
Vessella, derived from the fact that
his shoes were too big so he had to
walk on his heels. She also considers
Chaplin “the ultimate mover.”
Vessella has done extensive choreographic
work for theatre – musical and otherwise.
At RIC she choreographed musicals such
as The Who’s Tommy, Pirates of Penzance,
Fame, and Pippin, which was nominated
for an American College Theatre Festival
award. She also worked on Best Little
Whorehouse in Texas and Oklahoma!
at the University of Rhode Island.
For the Gamm Theatre in Pawtucket, she
has collaborated on several nonmusical
productions, first with director and
RIC alumnus Peter Sampieri on Red
Noses, and in the fall of 2010, on
Shakespeare’s Much Ado About Nothing,
with Fred Sullivan Jr., also of Trinity
Rep, and on Romeo and Juliet, with Tony
Estrella, the Gamm’s artistic director.
This past summer she again teamed
up with Sampieri on The Family, a
musical by former R.I. attorney general
Arlene Violet, with music and lyrics
by Enrico Garzilli, which is based on
Violet’s experiences with prosecuting
mob figures in the mid 1980s.
“That was one of the most difficult
projects for me. It was a new work
and there were no precedents to go
by,” Vessella said of the production.
She credits Bill Wilson, a professor of
theatre at RIC who directs the college’s
musicals, with helping her sharpen
her choreographic skills for theatre.
“Bill,” Vessella said, “taught me a lot
about patience. You have to allow
characters to find themselves and make
their own choices. It’s more about how
you think the character would move. It’s
more about motivation than the steps.”
The era in which a play is set also
creates challenges for a choreographer,
especially in regard to costumes.

VASSELLA

ANGELICA ’97

VESSELLA

ANGELICA ’97

Vessella observed, “Clothing dictates
movement. The clothing worn in the 20s
was more inhibiting than modern dress.
Earlier movement was more like ballet, but
modern is freer, just like the costumes.”
Perhaps it is because of her background
in modern and jazz dance that she
prefers the latter approach.
“That’s why I liked working on
Tommy,” she said. “It’s my kind of
movement. It wasn’t era specific.”
Vessella also sees a degree of maturity as
aiding in the development of dancers. She
believes that the best dancers are in their late
20s because it is a time when life experience
best meets technique and because emotions
are expressed more subtly as one gets older.
“Dancers may be equal technicians,” she
noted, “but we will be attracted to the
one who shows the most honesty.”

While the dancers she teaches at
RIC generally are not at that stage in
their practice, some are well on their
way, gaining opportunities to dance
at nationally recognized venues.

Courtney Asselin and Amanda
Gelonese both received scholarships
to study with noted jazz dancer and
choreographer Billy Siegenfeld in New
York. Siegenfeld’s company, Jump Rhythm
Jazz Project, last fall did a residency
with the RIC Dance Company and
performed in an October concert.
Lauren Huggon and Jamie Arnold
participated in the American Dance
Festival. Jordan Donahue attended the
Bates Dance Festival, and Joey Nicastro
participated in the Boulder Jazz Dance
two-week intensive in Colorado.

Later this year at the college, on December 2
and 3, Vessella will be showcasing her topical
side when she reprises A-MIRROR-CA: a
reflection of a media-driven society, a dance
theatre piece on which she collaborated with
a fellow MFA candidate, Jimmy Calitri,
in 2007. This time, though, she will be
working with colleague Bill Wilson.

The work takes a critical-satirical look at how
media images shape our reality (or unreality).
“I wonder,” Vessella noted, “why we are
so caught up in the mundane goingons of a Kim Kardashian or a Paris
Hilton, who are famous for nothing.”
There are many sides of Angelica Vessella
to consider, and how they may fit
together to create a unified portrait is
a real challenge. But let’s start here: she
will not be “famous for nothing.”
– Ray Ragosta

“Angelica helped move the company toward theatrical styles,
as opposed to the strict concert dance model. She was a
resource who helped change the direction of the company.”
DANTE DEL GIUDICE
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Let’s dance

The dance program at RIC
may be a mere 11 years old,
but the talented individuals
who have stepped across
the college’s dance floor
throughout the years have
resulted in some major
names in the field. Though
the undergraduate major
in dance performance
only began in 2000, RIC
has offered dance courses
for decades beforehand.
But being a dancer is no
walk in the park – just ask
anyone who dares to try
it. At RIC, dance students
are encouraged to hone not
only their litheness and
limberness, but also their
theory, history and cultural
knowledge of the art.
Three of RIC’s former
dance majors are living
testimonies to the prowess
of the school’s program.
Here are their stories:

Nicole Chagnon of Somerset
High School was the winner
of RIC’s “So You Wanna be
a Dance Major” competition,
held in Sapinsley Hall on
March 25, presented by
Angelica Vessella and the RIC
dance program. Chagnon won
a one-year scholarship to RIC.
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LIAM CLANCY ’95

DEBRA MEUNIER ’88

Liam Clancy
majored in
sociology at RIC.
Dance was his
minor. However,
he went on to
receive an MFA in
choreography from
UCLA and has
since been an avid
working artist. He
has danced on tour with Elizabeth Streb’s
Ringside Company, performed his own
work in New York City and has amassed an
impressive resume since his days at RIC. His
greatest accomplishment in the dance field?

The choreography
that Deb Meunier
has to her name is
prolific indeed: it
has been produced
at Jacob’s Pillow,
Dance Services
Network, ECA,
The Mayfair
Festival and
Artspace of
New Haven,
among others.
In fact, in spring
2001, her choreography was selected to
represent Rhode Island performing artists
at the New England Artist’s Congress.

“Mainly that I am still doing it,” he said.
But he has another project of which he is
particularly proud. Formed in 2007, the
Collaborative Dance Theater – LIVE is
Clancy’s magnum opus, a laboratory for
artists interested in re-imagining ideas
around performance, choreography, dance
and theatre. Two years after its inception,
the group began giving performances in San
Diego, Los Angeles, Tijuana and Landau.
Clancy admits that LIVE keeps him on
his toes. “This sustained weekly practice
and the performance push me beyond my
limits within a group of artists engaged
in the same kind of research,” he said.
Currently, Clancy is a faculty member at
UC San Diego, but he roots his educational
career in RIC. “The dance program
prepared me for my career by teaching me
that art is deeply related to the complex
ways of navigating and understanding the
world outside the studio and off the stage.”

Meunier doesn’t just choreograph, she also
serves as artistic director for Fusionworks
Dance Company in Lincoln, R.I., a
contemporary organization that doubles as
both a performance outlet and a full dance
academy, which she founded in 1987.
She attributes her interest in dance as being
a coalescing of her mother’s love for music
and her playful childhood antics among her
six siblings. With that, the combination of
music and movement was instilled early on.
However, by the time she arrived at RIC,
she was still unsure of her direction. “I
wanted to be an English teacher,” she
said in an interview with riDANCE.
But that changed while a student at the
college, and the concept of being a dancer
solidified once she hit the dance floor.
Undoubtedly, she has soared ever since.

NIKKI CARRARA ’04
By her own admission,
Nikki Carrara has
“worn several hats in
the dance field.”
She has performed with
the Daniel McCusker
Dance Project and
Andary Dance, has
been co-director of
the choreography for
her own project, the
Doubleshift Dance
Theatre, and has been
involved with too many
local and national dance productions to
be succinctly encompassed here.
As far-reaching as her influence is in the field,
it is in the heart of education that Carrara
expects her greatest accomplishments have
been manifested. She is currently constructing
a dance program at Jenks Junior High School
in Pawtucket, R.I., where she meets 7th and
8th grade students, many of whom have never
experienced concert dance forms, and “reveals the
strange and beautiful world of dance” to them as
part of their public school experience, she said.
“This is, hands down, my dream job,” she said.
Carrara attributes her success as a career dancer to
the opportunities that came when attending Rhode
Island College. Specifically, she cites having the
opportunity to witness dance artists from all over
the world through RIC’s dance program as helping
her to gain a broader understanding of the craft.
“RIC’s program was different from many others
at the time,” she said. “In other programs,
students are limited to the experiences only
the faculty can provide. At RIC, we had that,
plus exposure to nationally and internationally
renowned artists.” She added that having been
introduced to several of these prominent figures
in the regional network of dancers, she entered
the profession with an expanded understanding.
Currently, Carrara is working locally but
can’t quite shake the itch of once again
producing for the bigger picture.
“I would love to direct a project that incorporates
the many talents and perspectives of aspiring
young people with the skills of trained dancers
for something a little different,” she explains.
And with a repertoire like hers, that
goal shouldn’t be too far off.
– Andrew Westlake ’13

RIC Dance Company film to be shown
at Boulder Film Festival Sept. 16-18
Members of the Rhode Island
College Dance Company will be
getting national attention this
fall when their film Year, Make
& Model is screened at the Sans
Souci Festival of Dance Cinema in
Boulder, Colo., on Sept. 16-18.
Year, Make & Model is a site-specific
work that was filmed at Gosetti’s
Auto Care in Johnston, R.I.
Created for the RIC dancers by New
York-based choreographer Marta
Renzi, the film premiered at the dance
company’s 2011 Spring Concert.
Renzi had previously created dances
for the company, and some of those
performances included Angelica
Vessella, then a RIC student who is
now director of dance at the college.
In the film, music plays as work
continues in the car repair shop
while the students seamlessly
transform the garage into a dance
hall, where the color red pops out
against the grayness of the garage,
twinkle lights give a bright contrast
to the dimly cast shadows of the
shop, and airy, beribboned balloons
float among the tool boxes.
RIC students Jamie Arnold, James
Burgis II, Naysh Fox, Lauren Huggon,
Cassie Murdock, Victoria Murno and
Joey Nicastro appear in the film.

“I thought our students would
benefit from learning about film
and having the opportunity to see
a film being made,” Vessella said.
Renzi explained why she chooses
film as a medium for some of her
pieces: “For me, as a choreographer
who is often drawn to specific sites,
shooting a dance inside one is a
natural – how else could an audience
fit inside the car repair shop?”
Renzi recalled that it started
“during a snowstorm, with
auditions on the Sunday, three
days of rehearsal, and a shoot the
following Thursday and Friday.”
“Dance on camera is as old as cinema
itself,” Renzi said “It encompasses
Fred Astaire and Gene Kelly dancing
in movie musicals, experimental work
such as that of Maya Deren, PBS
Great Performances, as well as MTV.”
Year, Make & Model was also shown
on Aug. 22 as part of an evening of
Dance on Camera hosted by Island
Moving Company at Salve Regina
University in Newport, R.I.
The San Souci Festival started in
Boulder, Colo., in 2003 with the
support of the Boulder Museum
of Contemporary Art (BMoCA)
and the University of Colorado.

Vessella, who invited Renzi to
make the film, had also danced
with her Project Dance Company
in New York’s Central Park.
To view Year, Make & Model click:
http://vimeo.com/23561836
http://www.ric.edu/mtd/danceProgram.php
http://www.youtube.com/watch?v=ceg_jSqKg-Q
http://vimeo.com/21295685

– Jane Fusco

This just in:
Year, Make & Model
has been scheduled for a
November screening at the
Festival VideoDanzaBA
in Buenos Aires,
Argentina.
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around RIC

Carolyn Fluehr Lobban:
“September 11th, 2001September 11th, 2011, America
and the Muslim World, How far
have we come?”
Alger Hall 110, 12:30-2:00 pm

Lloyd Matsumoto: “Efforts to
Change Victory Day to Peace and
Rememberance Day and the
Japanese Internment
Camp Experience”

Faculty Teaching Guide and
Workshops on When the
Emperor Was Divine
Fortes Room (Sponsored by
the Faculty Center for Teaching and Learning), 12:302:00pm

Film Screening:
Film selections
to be announced
Gaige Hall 100, 5:00 pm

Fortes Room, 12:30-2:00 pm

Tom Schmeling:
“Korematsu:
The Worst Supreme Court
Decision Ever?”
Fortes Room in Adams
Library, 12:30-2:00 pm

Exhibit by Visual Artist Roger
Shimomura: An American Diary,
Roger Shimomura "combined
aspects of his Pop Art and cartoonbased imagery with reminiscences
of his family's internment during
World War II"

Julie Otsuka, author of
When the Emperor was Divine
Student Union Ballroom,
12:30-2:00 pm

Student Conference
(fall deadline
December 9th 2011)
Alger Hall 110, 12:30-2:00 pm

Location and Time to be announced

When the Emperor Was Divine
Each year Rhode Island College chooses one book to share
with incoming freshmen so they can have a common
experience as they begin their educational journey. This
year’s Open Books-Open Minds selection is Julie Otsuka’s
When the Emperor Was Divine (Random House, 2002). This
novel, set in the 1940s, represents one Japanese-American
family’s experience being reclassified as “enemy aliens” and
living in an internment camp in the American West.

Otsuka will be speaking to the campus community
on October 12, 2011 (12:30-2:00 p.m., Student
Union Ballroom). In addition to the author’s visit, the
college organizes a number of intriguing programs
and valuable resources, including a lesson plan
for faculty adopting the book as well as a public
discussion regarding teaching strategies. Please visit
www.ric.edu/obom for more information.
– Staff Report

RIC offers new BS in health care administration
The four-year
bachelor’s degree
will prepare
students for supervisory positions and
provide the foundation for them to
enroll in graduate-level programs.
Rhode Island College will meet the
educational needs of students planning careers
in the high-demand health care field with a
newly created degree: Bachelor of Science in
health care administration (HCA). The first
class of HCA degree candidates starts this fall.
Health care is the largest industry in the
U.S. – and one of the fastest growing locally.
A Rhode Island Department of Labor and
Training forecast indicates the industry will
add more than 10,000 new health care jobs
by 2014, and 23 percent of new jobs created
in the state are expected to be in health care.
The HCA program fills a need currently
under-served in the New England region.
While community college programs address
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jobs at the lower level and graduate school
degrees target more advanced jobs, RIC’s
health care administration program will
both prepare students for supervisory and
entry-level management positions and
provide them with the necessary educational
foundation for entry into graduate
health care administration programs.
The four-year, 120-credit degree
program will be administered by
the School of Management.
“The School of Management at Rhode
Island College offers the only four-year
health care administration degree in the
region, affording our students a groundfloor opportunity to help people while
enjoying a high-paying and fulfilling career
in the dynamic and burgeoning health care
industry,” said David Blanchette, dean of the
School of Management. “Our individualized
instruction, 21st-century facilities and
progressive, interdisciplinary program open
the door to a future of realized promise.”

The HCA program was crafted using
accrediting body standards, best practices
of existing programs around the nation,
and the recommendations of experts.
The major includes an internship and
utilizes courses from 18 different majors.
For their restricted electives, students
are offered choices within gerontology,
human resource management, informatics,
management foundations and wellness.
“The HCA degree program represents a
unique collaboration between RIC’s highly
regarded Schools of Management and
Nursing, with significant contributions from
the college’s Faculty of Arts and Sciences
and the Feinstein School of Education
and Human Development,” said HCA
program director Michael Hayden.
A minor in HCA is also available.
For more information on RIC’s
health care administration major, go to
www.ric.edu/healthcareadministration/
or contact Michael Hayden at
(401) 456-9591/mhayden@ric.edu.
– Rob Martin

RIC to use Common Application for admissions beginning this fall
Efficiency and ease…that’s what
students want when applying
for admission to college.
And that is indeed what they’ll get at
Rhode Island College, now that it has
become a Common Application school.
Beginning in mid-September, prospective
RIC students will be able to apply
to the college with a standardized
application form that is used by over 460
institutions of higher education, both
small and large, public and private.
RIC is one of nearly 50 schools that
recently joined the Common Application
organization for the 2011-12 admission
cycle. Membership is not automatic; it
requires institutions to meet standards
and criteria set by the organization.

day or night, click the colleges they are
interested in, and then submit,” she said.
Students need write only one essay, request
one set of transcripts, and one set of
counselor or teacher recommendations
from their high school, rather than
a separate set for every college.
“In addition to providing a service students
have requested, the benefit to the college
includes increased visibility far beyond
our usual recruitment territory of New
England, New York, New Jersey and the
mid-Atlantic states,” Shadoian said.
Last year, approximately 1.8 million
college applications were filed via the
Common Application system.

Many of the students who apply to RIC
also consider other colleges and universities
in Rhode Island and the nearby region,
noted Holly Shadoian, RIC assistant
vice president for academic affairs.

RIC will also be one of the organization’s
Exclusive Users. This means that the
college will use the Common Application
as its sole application for admission –
online or in print – and will also allow
students to submit everything required
(supplements, payments, etc.) within the
Common Application online system.

“For students, the beauty of the Common
App is that it allows them to complete
one college application, at any time of

All of which makes for “a far more
streamlined and efficient process for students
as well as school counselors,” Shadoian said.

Students interested in applying to RIC
will be directed to the Admissions website
and then be automatically linked to the
Common Application page. If a student
prefers not to apply online, he or she
can download all the necessary forms.
Shadoian said most colleges and universities
experience a jump in applications after
becoming a Common Application
member, due mainly to the increased
exposure to potential students.
“Conservatively, we are expecting a 10
percent increase, although some institutions
report as high as a 20 percent increase in
applications in their first year,” Shadoian
said. “This means the admissions staff will
be very busy this coming year reviewing
applications and making admission
decisions in a timely manner.”
RIC joins Brown University, Bryant
University, Providence College, Roger
Williams University, Salve Regina University
and the University of Rhode Island as
local Common Application schools.
– Staff Report

Estate gift seeds RIC Greenhouse renovation
The Rhode Island College Greenhouse – a valuable educational
resource for the college community – has been fully renovated
and named in honor of the late Leslie Cameron ’70.
Leslie Cameron was a software consultant and substitute
teacher in Attleboro before moving to Washington
state in 2005. She died in December 2010 and named
Rhode Island College as a beneficiary of her estate.

The Greenhouse fulfills several important needs for the college.
Each year, the Department of Biology offers several courses
that require plants supplied by the Greenhouse in support
of the laboratory component. The maintenance of current
levels of course offerings is critically tied to the ability of the
Greenhouse to supply the appropriate plants, and the quantity,
diversity and quality of plants supplied by the greenhouse far
exceeds what could be obtained from commercial sources.

The greenhouse, which is attached to the Clarke Science
Building, was originally constructed in 1971 and serves as
a conservatory collection that is maintained for educational
use and exhibits a broad diversity of plant families.

Greenhouse plants are also used by the Department of Art
for its drawing classes and by faculty members who have
an interest in them for scholarly purposes and depend on
the availability of a fully operational greenhouse facility.

Improvements to the facility include adding polycarbonate
panels, replacing vents and controls, and repairing or
replacing climate-control equipment. These improvements
will eliminate the dangers and costs associated with the
breakage and replacement of glass panels, abolish the need
for the summer application and winter removal of glass
whitewashing, and due to new efficiencies, decrease work
hours needed for plant watering – all while reaping an
estimated 60 percent savings in energy expenditures.

RIC President Nancy Carriuolo said of Leslie Cameron and
her gift to the college: “I was saddened to learn about her
passing. Leslie obviously thought about having an impact on
the college, and by naming us in her estate plans, she provided
us with funds that provided a great deal of flexibility. Since
her unrestricted estate gift was the sole source of funding for
this project, naming the greenhouse after Leslie Cameron
was an appropriate way to honor this alumna and friend.”
– Jim Salmo
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De Stefano Research Program provides new opportunities for RIC undergrads
Numerous studies have confirmed the
value of substantial undergraduate
research and creativity experiences both
for students and their institutions.
Not only do such experiences promote
intellectual independence and
disciplinary expertise in students, they
can also energize the faculty members
with whom the students work and
bring recognition to the college.
Rhode Island College has recognized
the potential of undergraduate (as well
as graduate) research by identifying
it as a goal in its Five-Year Strategic
Plan. Specifically, the college has
committed itself to “develop and
support research opportunities
– including fund-development,
presentation, and publication – for
faculty/staff/student teams at the
graduate and undergraduate levels.”
An exciting recent development has
been the establishment of the Anne
& Bob De Stefano Undergraduate
Research Program. Generously endowed
by Anne ’66 and Bob De Stefano, the
program helps to fund departmental
honors projects in which a student,
under the direction of a faculty adviser,
undertakes two semesters of directed
research/creativity on a topic of his or

her choice that has been approved by
the departmental honors committee.
Last semester, 23 students completed
projects in 14 different majors,
among them anthropology, nursing,
art, marketing, biology, elementary
education, communication, sociology,
English, mathematics and philosophy.
Brief summaries of the projects with
photos of the students are posted on
the honors website at www.ric.edu/
honors. The website can also be accessed
from the RICHonors Facebook page.
I encourage you to take a look at the
significant and exciting work being
done by our undergraduates – as
well as to “like” us on Facebook.
Students completing undergraduate
honors research and creativity projects
are invited to present their results to
the academic community and the
public at a poster session in May as
part of the college’s Convocation
of Scholars activities. In addition,
two bound copies of the project are
catalogued in the Adams Library
collection, one on permanent reserve
and the other for circulation.
Since 2009, moreover, most projects
have been digitized as part of the

library’s Digital Commons initiative
and can be accessed easily online at the
Adams Library website. I am told that
there have been over 16,000 hits in the
last year and a half, a very impressive
number that speaks to the quality of
our students’ work and to its regional,
national and even international outreach.
Each of these students, by virtue of
his or her undergraduate project,
has become a published researcher
or artist, and for a growing number,
this experience will be a crucial step
toward advanced graduate work.
Although departmental honors
projects have existed for a number
of years, the new funding provided
through the De Stefano Undergraduate
Research Program and the potential
for disseminating projects through the
library’s Digital Commons mark what
I think will be a bright new day for
undergraduate research and creativity
at RIC. I look forward to reporting
to alumni in the future on some of
the exceptional work being done by
these (soon-to-be-alumni) students.
– Spencer Hall
Director of Honors
Director, The Anne & Bob De Stefano
Undergraduate Research Program

Student Name:
Celestine Kibe
Academic Major:
Studio Art
Project Title:
mAD world:
a tale of visual
literacy & the love
story between
an advertisement
and its viewer
Advisor:
Mary Ball Howkins,
Art History &
Heemong Kim,
Graphic Design
Brief summaries of the
projects with photos
of the students are
posted on the honors
website at
www.ric.edu/honors
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FIVE NEW CERTIFICATE OF
GRADUATE STUDY PROGRAMS AT RIC
Rhode Island College is offering five new Certificate of Graduate
Study programs in an effort to meet the current demands of the
higher-education market and the needs of the local workforce.

AUTISM EDUCATION
An increase in the incidences of autism in Rhode Island has
created the need to extend the learning opportunities for school
professionals (teachers and related service personnel) to further
develop their knowledge and skills in effective practices that support
learning for students with autism. (Federal financial aid available.)

HEALTH PSYCHOLOGY
This certificate provides post-baccalaureate education to people
interested in health-related fields of work. The knowledge
gained in this program has applications for careers in healthrelated research, patient care and public health policy.

MATHEMATICS CONTENT SPECIALIST: ELEMENTARY
Designed to facilitate the professional improvement of
teachers of mathematics in elementary schools, this 15-credit
program (five courses) covers four topic areas. It aligns with
the National Council of Teachers of Mathematics, the Rhode
Island Mathematics Standards (GLEs/GSEs) and the Common
Core State Standards for mathematics (CCSS). Each course
delves into the conceptual and computational understanding
of mathematics and provides elementary school teachers with a
deeper understanding of the mathematics content they instruct.

MIDDLE-SECONDARY LEVEL SPECIAL EDUCATION
This certificate program provides teachers currently eligible
for teaching certification in elementary-middle level mildmoderate special education with a graduate program to
extend their certification through high school. The program
is consistent with the content and competencies outlined
by the Rhode Island Department of Education and extends
learning to additional course work in middle level education.

MODERN BIOLOGICAL SCIENCES
This certificate of 15-17 credit hours (five courses)
provides for advanced study of modern biological sciences
and its application in the laboratory. It is designed to
be completed in one year of full-time study.
“Graduate certificate programs like these permit learners to
enhance their skills and credentials, in a short timeframe,
and improve their competitiveness in the job market,”
said Ron Pitt, vice president for academic affairs.
“Given the economy, more people are looking for short-term,
cost-effective ways to bolster their credentials. A certificate
program provides an added level of credibility and preparation
for new jobs and careers in a timely way,” Pitt added.
In the last two years, RIC has added 11 new certificate programs
across a range of levels – pre-college, college and postgraduate.
The college has also added new systems for tracking, approving
and recognizing students who complete a certificate program.
Visit the RIC website at www.ric.edu for details
on the new certificate programs.
– Staff Report

Invitation for
Public Comments
Rhode Island College will undergo a comprehensive
evaluation visit on October 30 through November
2, 2011, by a team representing the Commission on
Institutions of Higher Education of the New England
Association of Schools and Colleges (NEASC).
The Commission on Institutions of Higher Education is
one of seven accrediting commissions in the United States
that provide institutional accreditation on a regional basis.
Accreditation is voluntary and applies to the institution
as a whole. The commission, which is recognized by the
U.S. Department of Education, accredits approximately
240 institutions in the six-state New England region.
Rhode Island College has been accredited by the commission
since 1958 and was last reviewed in 2000. Its accreditation
by NEASC encompasses the entire institution. For the past
year and a half, Rhode Island College has been engaged
in a process of self-study, addressing the commission’s
Standards for Accreditation. An evaluation team will visit the
institution to gather evidence that the self-study is thorough
and accurate. The team will recommend to the commission
a continuing status for the institution. Following a review
process, the commission itself will take the final action.
The public is invited to submit comments
regarding the institution to:
Public Comment on Rhode Island College
Commission on Institutions of Higher Education
New England Association of Schools and Colleges
209 Burlington Road, Suite 201
Bedford, MA 01730-1433
Email: cihe@neasc.org
Public Comments must address substantive matters
related to the quality of the institution. The commission
cannot settle disputes between individuals and institutions,
whether those involve faculty, students, administrators or
members of other groups. Comments will not be treated
as confidential and must include the name, address and
telephone number of the person providing the comments.
Public Comments must be received by November 2, 2011.
The commission cannot guarantee that comments received
after that date will be considered.
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5-4-3-2...you’re on the air!
NBC 10 donates news set to
RIC for TV production classes
and campus interviews.
On May 16, NBC 10 debuted a new
anchor set and became the first station
in Southern New England to produce
local newscasts in high-definition.
About 6:23 that morning, as he left the
old set to unveil the new one, Sunrise
show news anchor Frank Coletta
announced on air, “that this old war
horse will not be going to the scrap
heap,” and that it would go to RIC.
The old set, a fixture at Channel
10 since 1993, will allow students
studying broadcast journalism and
film production to navigate a real,
working news set and equipment.
The set, still in excellent condition,
consists of a four-position anchor
desk, a backdrop, side panels and
stands for cross-camera shots, three
columns for monitors, plexiglass
signage, a platform and anchor chairs.
Many of the state’s most respected news
anchors and reporters have broadcast
from behind what is now RIC’s news
desk. In addition to Coletta, Gene
Valicenti, Patrice Wood, Jim Taricani,
Bill Rappeleye and Frank Carpano sat
there until recently. Other notables

include former NBC 10 anchors Larry
Estepa, Ginger Casey, Karin Reed,
Greg Liggins, Nicole Livas, Joe Rocco
and John Ghiorse. And, of course,
the late Doug White and Art Lake.
While a host of the TODAY show,
Katie Couric made a surprise visit
to the NBC 10 studios in 1993 to
introduce what was then their new set.
The request for the set came when
NBC 10 partnered with RIC’s
American Democracy Project during
the 2010 election season to air three
political debates from the college.
Several of the Channel 10 directors
and producers, some of whom are
RIC grads, were impressed with
the college’s media poise as well as
student interest and participation.
Wally Franco ’95,
Sunrise show
director, designed
and built the new
set for Channel
10 and was
instrumental in
RIC’s acquisition
of the old one.

Wally Franco ’95
He said that students would now know
what it is like to work in a real newsroom
and understand the responsibilities

of on-air talent and the technical
elements associated with a newscast.
“It’s a big step to the real world,”
Franco said.
Liz Viall, who manages RIC’s TV studio
and teaches television production courses
at the college, said that the various
pieces of the set offer many options for
students to learn about set-up, camera
angles and interview techniques.
“It isn’t as if we are locked into one
look and that it is Channel 10 in a
different place. There are a number
of possibilities for use,” she said.
“It’s a good teaching tool.”
Viall said that she will incorporate
using the set’s components in her TV
production classes, something she was
unable to do in the previously empty
studio, and that other communication
classes that include interviewing and
filming will benefit from having it as well.
“The set served NBC 10 well for 18
years and we believe its legacy will
live on at Rhode Island College,” said
Chris Lanni, NBC 10 news director.
Behind the backdrop is another
gift from NBC 10 – all the news
anchors and reporters signed it for
the RIC students who will use it.
– Jane Fusco

RIC’s new TV set, courtesy of NBC 10.

The old set, a fixture at Channel 10 since 1993, will allow students
studying broadcast journalism and film production to navigate a real,
working news set and equipment.
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Construction underway on RIC Rec Center

Demolition was the first order of business
for the KBE Building Corporation that
is currently renovating RIC’s Recreation
Center. Crews have been working steadily
since groundbreaking on April 19 in order
to complete the project by February 2012.
When RIC President Nancy Carriuolo took a
tour of the work site, she entered a fenced-in
area of mud, rubble, and towering excavation
equipment. The concrete stairway and ramp
was gone, the west side of the building was the
dumping site for dirt and rock, and the second
story of the exterior wall had been demolished,
exposing a network of iron scaffolding.
In hard hat, Carriuolo stood looking out
from the second-floor, listening as the
project manager described how beautiful
and functional the new center would be.
“I was particularly impressed with his
description of the new weight-training
room on the second floor, where you will
be able to look out over the campus,” said
Carriuolo. “From where I was standing, I
could see the view as far as Sapinsley Hall.
It will be a wonderful place to exercise.”
Estimated to cost about $13 million,
renovations will bring the building located
on the east campus up to fire code and will
include a newer, more modern design as well
as new equipment and technology. The west
end of the Rec Center still had the décor
of the 50s, said Don Tencher, director of
Intercollegiate Athletics and Intramurals,
and was structurally in need of repair.
Back in the 50s, RIC’s east campus was the
site of the state’s facility for children who had
become wards of the state (it was called the
O’Rourke Children’s Center, 1948-1979),
formerly the Rhode Island State Home
and School for Children, 1884-1948).
East campus office buildings were once
“cottages” for the resident children, the
Forman Center was the living quarters of the
superintendent and the Recreation Center
was the children’s gymnasium, with a stage

on the second level and a locker room on
the lower level. The children also swam
during the summer in the outdoor pool.
In 1979 the O’Rourke center closed its doors
and the Department of Children, Youth
and Family Services (DCYF) occupied the
buildings. Eventually DCYF moved out,
and RIC began renovating the buildings.
In 1989 the RIC Recreation Center was
built. The facility is actually three buildings
joined together to form one building.
The first building is the original O’Rourke
Children’s Center gymnasium (the yellow
brick section in the photo above).
The second building (the centerpiece)
was built in 1989. It is a 30,000-squarefoot field house, which includes an
indoor track and interchangeable courts
for volleyball, basketball and tennis.
The third building, also erected in 1989,
enclosed the outdoor pool. Together, the three
buildings made up the Recreation Center.
For over 20 years this facility has been the site
for intramural sports, aerobics, individualized
fitness programs, cardiovascular/weight
training, club sports, saunas and swimming.
In 2009 upgrades were made to the
10,000-square-foot swimming pool.
New lights and a new water heating and
dehumidification system were installed.
This year’s renovations are more ambitious
than any since the 1989 project. Tencher,
who oversees the Recreation Center and
the Murray Center athletic facility, said
the following renovations will be made:
1) The cardiovascular/weight-training
area will extend to two stories;
2) Support areas of the field house will
be enlarged by 1,000 square feet;
3) The locker rooms will be enhanced;
4) New equipment and technology will be
installed, including a new student space
equipped with wifi and televisions;

5) A terrace will be built on the
south side of the building;
6) An event entrance with ticket
booth will be made;
7) The main entrance will be enhanced
so that it is more welcoming;
8) Rec program and management personnel
will be moved to the front of the facility to
better service constituents, especially students;
9) A storage area will be built for equipment,
such as folding chairs and podiums;
10) New underground water pipes
will be installed that will improve the
water quality and pressure not only for
the Recreation Center but for all the
buildings on the east campus; and
11) A generator will be installed to
increase the safety of the facility in
the event of an emergency.
“This building will be the cornerstone of
the east campus,” said Tencher. “It will
have a clock tower that can be seen from
all directions.” Even as far as Sapinsley
Hall, situated on the main campus.
This has been one of Carriuolo’s goals, to
tie the east campus with the main campus.
Each year a new phase of that goal is being
implemented. Thus far RIC has installed
blue-light emergency phones along walkways
that extend from one end of the campus to
the other; there’s been increased security and
new signage, and a new café to bring more
of the campus community to the east side.
Carriuolo also hopes to entice members
of the off-campus community to the
Recreation Center, including those who
wish to sponsor events. The new glass façade
of the weight-training room will present
an open and inviting face to the public.
During renovation, the Recreation
Center will remain open to users.
Entrance is by way of the parking lot at
the southeast side of the building.
– Gita Brown
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RIC’s Walsh named one of the top 25 coaches in the country
CollegeInsider.com has tabbed Rhode
Island College men’s basketball head
coach Bob Walsh as one of the top
25 coaches in the nation from the
Div. II, III and NAIA ranks.

amazing 81-18 (.819) in games against
Little East Conference opposition.
RIC has also logged a combined 23-8
record (.741) in the postseason under
his tutelage. RIC has won four Little
East Conference Regular Season
Championships (2011, ’10, ’09, ’07) and
four Little East Tournament titles (2011,
’10, ’08, ’07) during Walsh’s tenure.

He was one of only six Div. III
coaches to appear on the list, which
was provided in an article by Jason
Belzer. All the coaches selected “have
proven their ability to build a first-class
program that succeeds in the classroom
and on the court,” Belzer wrote.
“It is great for our program to be honored
with so many great national powers,”
Walsh said. “It’s really a statement about
the kids we’ve recruited and their talent,
sacrifice and trust in our culture.”
Since taking the helm in 2005-06,
Walsh has led the Anchormen to a 13543 (.758) overall record and gone an

Walsh has also led the Anchormen to
the NCAA Tournament in each of the
last five seasons, a feat that only four
other programs in the nation have been
able to achieve. Rhode Island College
reached the Elite 8 in 2007 and the
Sweet 16 in both 2010 and 2011.
For the complete story, visit
www.collegeinsider.com/belzer.
– Scott Gibbons

RIC Athletic Hall of Fame to induct Gary Penfield
Gary Penfield,
RIC’s vice president
for student affairs,
will receive the
college’s “Call to
the Hall” award for
his contributions
to the Department of Athletics,
Intramurals and Recreation at the
annual Athletic Recognition and Hall
of Fame Dinner on October 1.
“Given my 35-year tenure at this
institution, I know many people who
have been inducted and I’m thrilled to
be a part of that group,” said Penfield.
Penfield has served as vice president
for student affairs since 1979 and has
worked with RIC athletic director
Don Tencher for the past 16.
Tencher said of Penfield, “He is not
only one of the finest administrators I’ve
ever worked with, he’s one of the finest
persons I’ve ever known. The past 10
years have undoubtedly been the most
successful period in RIC athletic history,
and I know for certain that none of this
would have been possible without the
support and guidance of Dr. Penfield.”
The Recreation Center, now undergoing
major renovation, Tencher said,
“was a direct result of Dr. Penfield’s
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long-term commitment to providing
RIC students with the best possible
experience that resources will allow.”

“It involves each and every member of
our community. I want to see a broader
section of the student body involved.”

“I’ve been supportive of the plans of
the entire athletic staff,” Penfield said.
“I hope I’ve been able to articulate the
difference they are able to make in
the quality of life at this institution.
It takes a lot of people working
together to get these projects done.”

Although induction into the Athletic Hall
of Fame is the crowning jewel in a career
filled with athletic accomplishments,
Penfield has no plans to lower the
bar. “I look forward to continuing
my contributions to the college. I’ve
worked with a succession of presidents,
vice presidents and directors, all of
whom I count as friends. They’ve
been supportive of my leadership
and of me as an individual.”

A student-athlete himself, Penfield
played soccer and baseball at the State
University of New York at Albany. He
said the skills he learned have contributed
to his overall development and continue
to be used in his professional life.
“Athletics helped me develop as an
individual,” he said. “You’re a member
of a team giving your individual best so
that you don’t let others down, you’re
learning leadership skills and how to
motivate others to give their best, you’re
learning how to celebrate when you have
victories and how to understand and
accept defeats. These are all important
skills to have and they’re an important
part of how I operate professionally.”
Penfield hopes that a wider section of the
student body will get involved in athletics.
“When we use the term ‘athletics,’ it goes
beyond intercollegiate athletics,” he said.

In addition to Penfield, “Call to the Hall”
honors will go to Eric Gibree ’05,
Kate McCalligett ’05, David Moore ’59
and Carminda Rocha ’04.
As part of the evening’s festivities, Bud
Goodwin ’76, a former baseball and
basketball player, will be honored; director
of OASIS Dolores Passarelli ’74 will be
presented with the Paul Bourget Award
for contributions to athletics; and Athletic
Hall of Famer Ray Huelbig ’72, one of
the greatest-ever men’s basketball players,
will have his jersey number retired.
To purchase tickets for the Athletic
Recognition and Hall of Fame Dinner,
please call (401) 456-8007.
– Scott Gibbons

NOTES

CLASS

1940s

1960s

1943

1963

Our sincere condolences to Esther
(Lucksniansky) Feldman on the
loss of her husband, Sydney.

Judith (MacDuff) Stenberg is a
contributing author to a Christian
education curriculum which will be used
in partnership with the music education
curriculum of the Royal School of Church
Music in America. She retired in 1992 after
28 years of teaching in East Greenwich
public schools and is now a member of the
Christian Education faculty of the Royal
School of Church Music at St. Luke’s
Episcopal Church in East Greenwich.

1950s
1955
Barbara (Gibau) Hackett retired
from the English faculty at Glendale
Community College in 2004. She
volunteers in the Refugee Resettlement
Program for the Catholic Charities Social
Services in Phoenix, Ariz., where she
organizes a playtime/learning program
to prepare three- and four-year-old
refugee children for kindergarten.

1964
Lorna Duphiney Edmundson retired
on June 30, 2011, after 10 years as
president of Wilson College.

1957

1966

Andy Polouski was inducted into the
Rhode Island Interscholastic Athletic
Administrators Hall of Fame. In
1999 he was inducted into the first
class of the Chariho Hall of Fame.

Joseph A. Jannetta (master’s) retired
from teaching in 2010 after 50 years in the
classroom. “Mr. J” has taught at Nathan
Bishop Middle School, Mount Pleasant
High School and LaSalle Academy.

1967
Sharon M. Fennessey
retired from Henry
Barnard School after
22 years of teaching.

1968
Guill Tool &
Engineering, Inc.
has named Stephen Blanche as sales
manager for New England, New
Jersey, New York and Pennsylvania.
Yvonne J. Butler launched Butler
Energy Services & Technologies LLC, a
commercial renewable energy consulting
and sales firm. The company specializes
in solar farms, solar green roof gardens
and utility-grade project development.

1970s
1970
James P. McGuire retired from Rhode
Island College as an associate professor
of management. He had been a member
of the RIC faculty since May 1972.
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1971

1978

1982

Raymond J. Antunes retired from the
East Providence School Department
and is now a private pilot.

Patricia (Ferry) Dicenso was selected
as the 2010 Rhode Island High School
Principal of the Year. She is the principal
of Rogers High School in Newport.

William J. Ferland joined the U.S.
Attorney’s Office for the district of
Rhode Island as a federal prosecutor.
He specializes in organized crime, drugs
and firearm cases. He has spent the
last 20 years as a state prosecutor.

Mary K. Burke retired from St. Raphael
Academy after 40 years with the Diocese
of Providence. During her tenure she
served as history teacher, department
chair and academic vice principal.
Crawford & Company has named
Stephen J. Couto vice president
of operations for Global Technical
Services in the United States.

Mary Lee Partington has been named
chairwoman of the board for the Rhode
Island Council for the Humanities.
The former high school English teacher
is a founding member of the Celtic
music ensemble Pendragon and is
a founder of the Blackstone River
Theatre and Heritage Arts Studio.

Sandra Enos has been named to the
board of the Rhode Island Council for the
Humanities. She is currently an associate
professor of sociology at Bryant University.

Richard Coren has been named
director of marketing, communications
and publications for the Community
College of Rhode Island.

1972
Ronald W. Leclair has been appointed
chairman of the board of directors at
Pawtucket Credit Union. He is a real estate
broker with RE/MAX Town & Country.

1974
Having published numerous books,
Richard Wayne Waterman, a professor
of political science at the University of
Kentucky, has recently published his
first novel, The Oracle: The Succession
War. With the naming of his character
Bevell, he pays tribute to deceased
alumna Beverly Elliot ’74.

1975
Stanley Weyman was named
Manatee County Veterans Auxiliary
Member of the Year in 2001.

1977
Francis “Frank” J. Flynn retired after
34 years of service in Cranston public
schools. He is now the union president
of the Rhode Island Federation of
Teachers and Health Professionals.
Dr. David A. Marcoux is the recipient
of The Miriam Hospital’s 2010 Charles
C.J. Carpenter, MD, Oustanding
Physician of the Year Award.
Pamela Messore has been promoted to
director of outpatient services at NRI
Community Services, Inc. She was also
named 2010 Social Worker of the Year
by the National Association of Social
Workers – Rhode Island Chapter.
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Sister Mary Beth Hackley has been named
to the board of directors, as a corporate
member, of the St. Bernards Development
Foundation in Jonesboro, Ark.

1980s
1980
Steven DelPico has been promoted
to general sales manager for
WJAR-TV NBC 10, the station’s
website and RTV at NBC 10.

1981
AS220 and Umberto
“Bert” Crenca
have been awarded
The Rhode Island
Foundation’s 2011
Community
Leadership Award,
recognizing the role
that the Providence organization and
its artistic director have played in
creating a place for artists to exhibit,
perform and create original artwork.
James P. Quaglia is the superintendentdirector at Blue Hills Regional Technical
School in Canton, Mass., where he
had been principal since 2006.
Kerri Ann (Scott) Skwirz has been
promoted to coordinator of counseling
for the Rhode Island Department
of Corrections; she has been with
the department since 2000.

Dennis J. Kafalas is the principal
of Burrillville Middle School.

1984
Marie (Shread) Beardwood was
appointed senior programmer/consultant
in the Faculty Center for Teaching and
Learning at Rhode Island College.
Lajuana (Tucker) Bradford has been
named to the board of directors of the
Birmingham Civil Rights Institute. She
is the SVP-director of corporate diversity
for Regions Financial Corporation.
Villa Madonna Academy’s director
of facilities and technology Lisa
(Vendettuoli) Desmarais is a
member of the 2011 graduating class
of Leadership Northern Kentucky,
which is sponsored by the Northern
Kentucky Chamber of Commerce.

1985
Richard H. Lussier has been
appointed vice president of worldwide
sales for RainDance Technologies,
Inc. based in Lexington, Mass.
Kenneth J. Medeiros has won 21
professional golf tournaments, including
the United States Professional Golf Teacher
Association 2010 National Championship.
David M. Powers retired from his position
as a criminal investigator with the Workers’
Compensation Fraud Unit of the Rhode
Island Department of Labor and Training.
Former director of the Rhode Island
Department of Elderly Affairs Corinne
(Calise) Russo (master’s) has been
named deputy director of the Rhode
Island Department of Human Services.

1986
Edward Laprey and wife, Amy, celebrated
the birth of their son, Cooper, in January.
Robert Menard has been promoted
to the rank of police captain in
the Johnston Police Department,
where he has served since 1988.

Congratulations to Christopher Santilli
and his wife, Karen (Golde) Santilli ’88.
Christopher was promoted to the
position of vice president, sales and
marketing, for Providence Business
News, where he has worked for over
12 years. Karen, who currently serves
as the vice president of marketing and
development at Crossroads Rhode Island,
has been named 2011 Outstanding
Fundraising Professional of the Year
by the Association of Fundraising
Professionals – Rhode Island Chapter.

1987
The 2010 school year opened with Lynne
(Donnelly) Bedard (master’s) as the new
principal at Woonsocket High School.
Dr. Robert Pressman along with his
wife, Stephanie Donaldson-Pressman
(master’s), and their daughter, Rebecca
Jackson, have co-authored the new
book series GoodParentGoodChild™.
The first pair of books in the series
Good Night, for the parent, and Matilda
and Maxwell’s Good Night, for the
child, will help families address the
topic of bedtime and sleep issues.
Joseph Ferreira has been elected
to a three-year term on the H-Net
Council for H-Net: Humanities and
Social Services Online. H-Net is the
largest professional history and social
sciences organization in the nation.
Leonard “Lenny” Silva Jr. published
Nine Innings: Life Lessons Learned.
This self-help guide, aimed at all
ages, is designed to help kids be safe,
wise and well-balanced in life.

1988
Jo-Ann D’Alessandro, Catherine
“Cathy” Lanni and Claudia DeFaria ’96
were selected as members of the Little
East Conference Women’s Basketball 25th
Anniversary Team. Jo-Ann is currently
the assistant athletic director for internal
affairs at Rhode Island College. Cathy is
Rhode Island College’s all-time leading
scorer with 1,677 points. Claudia is
currently an assistant coach for the Rhode
Island College women’s basketball team.

1989
Renee (Cardi) Aloisio
has been named the
2011 Professional
Services Woman to
Watch by Providence
Business News.
She is the director
of internal operations for Lefkowitz,
Garfinkel, Champi & DeRienzo P.C.
Barbara (Thatcher) Anderson has
been appointed director of sales for
The Inns & Spa at Mill Falls on Lake
Winnipesaukee in Meredith, N.H.

1990s
1990
Deborah A. Grimes has been
promoted to executive vice president
at Mechanics Cooperative Bank.
The United Regional Chamber of
Commerce has named Linda K. Limperis
(master’s) their 2010 Teacher of the
Year. She has been a math teacher at
Seekonk High School since 1996.
Labor leader George H. Nee was inducted
into the Rhode Island Heritage Hall
of Fame. He is currently the president
of the Rhode Island AFL-CIO.
Erin O’Gara Dollard has been
appointed director of development for
Meals on Wheels of Rhode Island.

1991
Composer Peter Boyer saw his
commissioned work The Dream Lives
On: A Portrait of the Kennedy Brothers
performed by the Boston Pops Orchestra.
The piece celebrates the legacy of
John, Robert and Ted Kennedy.
John Burger (master’s) has been
promoted to professor in the math and
science department at the New England
Institute of Technology, where he has
been a faculty member since 1997.
Phyllis M. Choquette retired from
the Rhode Island Child Welfare
Institute as a clinical training
specialist after 25 years of service.

Ann (Rouleau) Gardner has been
awarded Life Diplomate status through
the American Psychotherapy Association.
She works for Children’s Friend and
Service as a childcare clinician and is the
clinical supervisor of the Kids Connect
therapeutic childcare program.
RISCO Insurance Brokerage, Inc. has
promoted Lisa (Krieger) Geigen to the
position of assistant vice president.
Betty Anne Waters gave the commencement
address at the Earle Mack School of Law
at Drexel University, where she was
also awarded an honorary degree.

1992
TD Bank has named Damon T. Arpin
senior relationship manager in commercial
banking. Damon was honored by
Providence Business News in the 2009 class
of its annual “40 Under Forty” program.
Patricia Pratt is a fifth-grade teacher at
Cloverdale Elementary School in
Dothan, Ala.
Michael Rego is a database
administrator/architect for South
Shore Hospital in Weymouth, Mass.

1993
Jasson Ferreira was assigned to the
detective division of the Rehoboth Police
Department after having spent nine years
with the department as a police officer.
Rosemary “Rosie” (Nadeau) Guindon
has been promoted to manager of global
benefits for Collette Vacations. Rosie
began her career with Collette in 1997.
Frances (Paliotti) Lopes is the nursing
program coordinator for continuing
education and economic development
at the Community College of
Baltimore County in Essex, Md.
Troy Smith, Alex Butler ’98 and Bobby
Bailey ’10 were selected as members of
the Little East Conference (LEC) Men’s
Basketball 25th Anniversary Team.
Smith and Butler are two of only three
players to earn All-American honors
for Rhode Island College. As a senior,
Bailey was the LEC Co-Player of the
Year and Defensive Player of the Year.
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1995
Nichole Dingee-Allinson and her
husband, Scott M. Allinson ’97, are living
a very active life in New York. Nichole,
whose stage name is Nichole Donje’, is
the founder and artistic director of The
Artists’ Playground Theatre and co-chair
of admissions for The Players Historic
Theatrical Club. Scott is a financial
economic analyst and project manager for
the Federal Reserve Bank of New York.
Jaime M. Calise has been promoted to the
rank of lieutenant by the Warwick Police
Department. Lt. Calise, who has been with
the department since 1998, earned his JD
from New England School of Law in 2008.
Thomas Kenworthy is the principal
of North Kingstown High School.
In May 2010 Joseph Mosca, an attorney
for the Southern California Gas Company,
was elected mayor of Sierra Madre, Calif.
Sean P. Reilly earned an MS
degree in human resource training
and development from Amberton
University. He is currently the director
of workforce development for Clear
Green IT based in Myrtle Beach, S.C.

1996
Jason Clark was promoted to the rank of
sergeant by the North Kingstown Police
Department. Sgt. Clark, who has been with
the department since 1997, is currently
the coordinator for the child seatbelt
safety program and presenter to incoming
freshman at North Kingstown High School
for Working Together for Wellness.
Sean Mullervy joined Raymond James
Financial Services as a branch manager/
financial advisor and opened a new
office in Fort Lauderdale, Fla.

1997
Andrew Brassard (master’s) has been
named the National Catholic Education
Association’s 2011 Distinguished Teacher
of the Year. He teaches middle-school math
at St. Augustine School in Providence.
Shelley Cortese and Nicole (Murray)
Kettelle were presented with longevity
awards for their 10 years of service
with the Rhode Island Department
of Corrections. Shelley is the assistant
probation and parole administrator.
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Nicole is an adult counselor at the John
J. Moran Medium Security Facility.
Kevin Hearn (master’s) has been
appointed vice president for student life
at Niagara University in New York.
Congratulations to Ariela (Lamb)
McCaffrey and her husband, David,
on the birth of their daughter, Aven,
in April. Aven is also welcomed by her
proud grandmother Myrna Lamb ’88.
Debora Moniz has been promoted
to manager of creative services
for Collette Vacations, where she
has worked for seven years.

1998
Michael Almeida was named the
Rhode Island Association of School
Principals 2010 Middle School Principal
of the Year for his work at Alan Shawn
Feinstein Middle School in Coventry.

1999
Kristen L. Cornwall has been promoted
to branch manager of the Bonnet
Shores office of Washington Trust.
Congratulations to Kristin Fain Dahl
(master’s) and her husband, Thomas,
on the birth their fourth child, Emily
Jane, in April. Emily joins her sisters
Ashley and Sarah and her brother
Andrew at their home in Staunton, Va.
The U.S. Department of Education
has selected Jason “Jay” Peters for a
prestigious Jacob K. Javits Fellowship. One
of only 33 fellows selected throughout the
United States, Jay continues his doctoral
program at the University of Rhode Island.
Annamaria (Stamos) Salisbury
has been named site director of the
East Mountain Street site of Summit
ElderCare in Worcester, Mass.

2000s
2000
Barnaby Evans (HD) was inducted
into the Rhode Island Heritage Hall
of Fame. He is the creator and artistic
director of the communal art installation
Waterfire in downtown Providence.
Jennifer “Jennie” Johnson, executive
director of City Year Rhode Island, was

honored by Providence Business News in
the 2010 class of its annual “40 Under
Forty” program. She and her husband,
Andrew, welcomed their first son,
Kevin Robert, in September of 2010.
Soccer star Jeffrey Lavigne was
inducted into the Burrillville High
School 2010 Athletic Hall of Fame.
Congratulations Daniel Tempesta and
his wife, Erinn, on the birth of their
son, Brady Daniel, in February 2011.

2001
Erik J. Mancyak serves as vice
president and corporate controller for
Astro-Med, Inc. He is also a retired
corporal in the U.S. Marine Corps.

2002
Gordon Bouchard has been promoted
to the position of general director
of nursing services for the Rhode
Island Department of Corrections,
where he has worked for 16 years.
Kevin Clarke earned the Certified
Apartment Manager designation from
the National Apartment Association. He
lives in Baltimore, Md., and is the regional
manager for New York and Pennsylvania
with American Campus Communities.
A music teacher from Milford Public
Schools, Jill Langford Boday was
selected as a National Endowment for the
Humanities (NEH) Summer Scholar. She
spent four weeks in Vienna, Austria, this
summer as part of a NEH institute entitled
Mozart’s Worlds: Bridging West and East.
Congratulations to RIAHPERD 2007
Elementary Teacher of the Year Alicia
Marques-Jordan and her husband, Ben,
who welcomed identical twin daughters,
Aubrey Hannah and Caroline Alice, into
their family on December 15, 2010.
Michelle Salgueiro is the production stage
manager for Island Moving Company in
Newport and the bass guitarist for the
alternative rock band For the Love of
Sloane. She was Athena’s Home Novelties’
2010 Goddess of the Year for sales.
Attorney Alicia J. (Byrd) Samolis was
elected president of the Rhode Island
Women’s Bar Association. She specializes
in employment and labor law at Partridge

Snow & Hahn LLP and was honored by
Providence Business News in the 2010 class
of its annual “40 Under Forty” program.

2003
Karen (Carvalho) Haidemenos is
the department chair and an assistant
professor of the nursing department at
New England Institute of Technology.
Bethany (Lardaro) Palagi has been
promoted to vice president and branch
manager of the Sweet Meadows office
of Washington Trust. She is also a
board member for the Narragansett
Chamber of Commerce.
Sara Walker Thomson has been hired
as manager of communications and
member relations for the Newport
County Chamber of Commerce.

2004
Congratulations to Sara Burton
(Miller) on the birth of her first son,
R.J. Dempsey. Sara is a CRNA with
Narragansett Bay Anesthesia.
Kathryn Donnelly (master’s) is the
coordinator of school counseling
services for the Metropolitan Nashville
Public Schools. Donnelly is also an
adjunct assistant professor at Belmont
and Vanderbilt Universities.
Holly (Pettis) Slade is the vice president
of commercial lending at BankNewport.
Thomas Strolla (master’s) is a professor
in the video and audio production
technology department at the New
England Institute of Technology.

2005
Anthony Roderick has been named
a staff accountant with DiSanto,
Priest & Co. He is a member of the
American Institute of Certified Public
Accountants and the Rhode Island
Society of Certified Public Accountants.

2006
Stephanie
DeSilva is the
current executive
director for the
Rhode Island
Democratic Party.

Congratulations to Richard Sanchez
on earning an MBA in global business
leadership from Johnson & Wales
University and on his recent engagement
to Michelle Burckardt ’07.

2007
Andrew Algarin was named
Autism Resource Center of Central
Massachusetts 2009 Coach of the Year.
He is a field educational assistant with
the Transportation Communications
Union in Devens, Mass.
Creative services producer for WPRI/
FOX Providence Tim LaBonte won
the 2011 New England Associated
Press Award for Best Documentary
for Haiti: Triumph, Sorrow, and the
Struggle of a People. His documentary
was also nominated for a Boston/New
England Emmy for Societal Concerns.
Marc C. Mauro was recently sworn in
to the Rhode Island Bar Association.
He graduated from Roger Williams
University School of Law in May 2010.
Claire Rodriguez earned an MS in nursing
from Georgetown University in December
2010 and is now a Certified NurseMidwife in the Washington, D.C., area.
Congratulations to Nada Samih on
the birth of her son, Ali J. Thompson,
in March 2009. She is currently
working towards her MFA in creative
writing at Lesley University.

2008
Veronica Bruscini recently earned her
MA in English from Clark University.
Jeffrey Cotnoir received his MFA in
theatre management from Wayne State
University. He is currently the manager
of annual programs and alumni relations
for the School of Music, Theatre &
Dance at the University of Michigan.

2009
Jody Cicchese (master’s) is the middle
school English and social studies
teacher and reading specialist at Rocky
Hill School in East Greenwich.
Paralegal Courtney Kurban entered the
Western New England College School
of Law in August 2010. She studied
law in France this past summer.

Judah Lakin (master’s) and RIC professor
Nancy Cloud have co-authored a book
entitled Teaching Adolescent English
Language Learners: Essential Strategies for
Middle and High School. Judah is the ELL
coordinator and reading specialist at KIPP
King Collegiate in San Lorenzo, Calif.
Andrew Stewart has been working
alongside retired RIC anthropology
professors Carolyn Fluehr-Lobban
and Richard Lobban on Aaron Briggs
and the HMS Gaspee, a film about the
history of slavery in Providence.
Steven Tedeschi is currently participating
in Teach for America, serving as a world
history and world geography teacher
at Little Wound High School on the
Pine Ridge Reservation in Kyle, S.D.,
home of the Oglala Sioux Tribe.

2010
Shawn Andrews is currently a
communications assistant for the
Rhode Island General Assembly.
The T-shirt designed by actor Jeffrey
“Jeff” T. Buco and produced by Rock
& Republic for the “Love is Louder”
campaign was recently debuted in
Los Angeles. Buco was featured as
a medical examiner on the ABC
television show Body of Proof.
Navy Seaman Matthew P. Crider
recently completed U.S. Navy
basic training at Recruit Training
Command, Great Lakes, Ill.
Kervin T. Leonidas was awarded the
Presidential Gold Service Award, signed
by President Obama, for giving over
1,000 hours of public service to the
community as a member of Public Allies.
He has also received two AmeriCorps
Eli Segal Awards for public service.

2011
Thomas L. Cobb (HD)
retired from Rhode
Island College where he
had been a member of
the English department
faculty since June 1987.
He is also the author
of the book Crazy Heart, which was
adapted into a movie by the same title.
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IN MEMORIAM
1930

1943

1958

Frances Downey Laboissoniere
in August ’10 (101 Years Old)

Shirley Dunn Colagiovanni in May ’11

Gerard M. Baribault in June ’10 (master’s)

Elinore E. Snider in January ’10

William J. Connor in April ’11

Mavis Rowell Edwards Tourigny
in February ’10

Robert J. Quigley in September ’10

Rose G. McFadden McNamee
in March ’11 (102 Years Old)

1944

1962

Estelle E. Hunt Rogers in February ’11

Mary C. Breslin Bessette in April ’09

1932

Venita Jalbert Stafford in May ’11

Adrian M. Graves in December ’10

Margaret D. Mahoney Mackey
in July ’10 (100 Years Old)

Evelyn “Lynn” R. Faber Stepak in April ’11

Anna M. Felingieri Kozlowski in August ’10

1947

Barbara A. Coogan Treiber in February ’11

1931
Mary Rynn Mailloux in May ’10

1933
Lillie “Lee” E. Wood Tebbetts
in February ’10

1935
Titica “Mary” Jeremiah in March ’11
Anna Sullivan Yates in June ’10

1936
Ruth H. Craig Frazel in September ’10

Alice J. Bigbee Goulet in September ’10

1963

1948

Clare C. O’Rourke McNiff in May ’11

Mary Smith McGrath in April ’11
Marilyn R. O’Connor in November ’10

1949
M. Patricia DiSarro Boitano in April ’11

1950

1964
Normand A. Archambault
in December ’10 (master’s)
John “Jack” J. Doonan
in February ’10 (master’s)
Anne E. Michaud Murray in October ’10

Constance M. Mills Drew in February ’11

1965

Barbara Dufresne Rhodes in May ’10

Gail D. Holland Barnaby in July ’10

Thomas H. Sandham Jr. in March ’11

Kathleen A. Garabedian Zant in April ’11

1951

1966

Leonard F. Affleck in September ’09

Mary W. McCarthy Grace in January ’11

Glenn A. Hopkins Sr. in February ’11

Alfred F. Wade in March ’10

George M. Tracy in March ’11

1967

Frances Collins Baker in January ’11

1954

John S. Foley in June ’11

Mary Rogers Beckert in December ’10

Edward “Bud” D. Molloy in April ’10

Lloyd M. Havey in February ’10

Frances “Peggy” M. Wood Hawes
in March ’11

Ada Ostiguy Vandall in July ’10

1968

1955

Thomas P. Albies in September ’10

Ruth E. Kerr Parella in July ’10

Joan E. Norek in July ’10

Norman Bergeron in March ’11 (master’s)

1937
Elizabeth “Betty” Whalen Wright
in February ’10

1938
Jeanne Blain Morin in August ’09

1939

1940

1956

Elaine A. Acciardo Field in June ’10
John R. Partington in February ’11 (master’s)

Constance Devereaux Haas in March ’11

Matthew J. Burke in May ’10

Samuel J. Kolodney in November ’10

Diane A. Disimone Dyer in June ’10

Cecile M. Lariviere McNamara
in October ’10

Elizabeth L. Ueding McGee in January ’11

Evelyn M. Coupe Page in April ’10

Joyce B. Decota James in December ’10

Mary Howard Jennings
in February ’11 (master’s) (102 Years Old)

Helen G. McMahon Lawlor in April ’11

1970

Margaret A. Corbett Williamson
in March ’10

Eleanor Carole Thorpe Ritzinger
in April ’10

Cecelia A. Page Lindberg in April ’11

1942

Reuel A. Sheldon in November ’10

Dorothy M. Coupe Lavoie in December ’10

Jane F. Dailey Sullivan in October ’10

Muriel Skoog Sadler
in February ’11 (master’s)

1941
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Alfred Russo in August ’10 (master’s)

1957

Samuel E. Williamson
in January ’10 (master’s)

1969

Karen L. Cayouette Petty in June ’10

1971

1977

1987

Ida M. Cullen Bonde in May ’10

Andrew J. Bourgoin in March ’10

Beverly A. Peters Gobin in April ’10

Armand G. Caruolo in May ’10

Teresa M. Camara Pereira in April ’11

Rev. Robert J. Phagan in February ’11

Dennis M. Cooney in January ’11

1978

1988

Alison M. Lane Tierney
in March ’11 (master’s)

Edward J. Lopez in February ’10

Kelly A. Chaston Ameri in October ’10

Victor Marafino in September ’10

Annette Piette Bledsoe in April ’11

William Walker Jr. in June ’10

Kathleen J. Podgurski in July ’10

Julia Gardner Lanphear in December ’10

Rosemary Flynn Walsh in June ’11

1979

1972

Jacqueline J. Ditraglia in March ’10

Rita Allaire DiLibero in December ’10

Dawn Wiltshire Miller
in February ’10 (master’s)

Frances Clarke Ferretti in February ’11
Lillian L. Votolato Rainone in March ’10

Deborah A. Phillips Moore in October ’10

1989
Raymond J. McKenna in May ’10 (master’s)

1991
Kathryn R. Burre Liptak in April ’11 (CAGS)

1980

1992

John T. Frary in February ’10

Carolyn “Cass” R. Barrett in April ’11

1973

Sondra L. Henderson Giles
in January ’11 (master’s)

Frank J. Pezza Sr. in November ’09

Sr. Mary T. Burns in March ’11 (master’s)

Marilyn A. Hackett Rolando in January ’11

Joseph L. Flynn in March ’11 (master’s)

1981

Gail Taylor Goddard in February ’11

Susan Westberg Dydowicz
in October ’10 (master’s)

Robert I. Stearns in April ’11 (master’s)
Martha W. Willard Sullivan in October ’10

William J. Palmer in September ’10
Thomas G. Stone in February ’11

1974
Ellen F. Conklin Dwyer in June ’10
Grace M. Finn Fiore
in September ’10 (master’s)
Gail A. Johnson in April ’11
Shirley E. Duhamel McCormick in June ’10
Joseph R. Mockler Jr. in September ’10
Ruth A. Antaya O’Keefe
in March ’11 (master’s)

1975

1993
Timothy E. McMullin in May ’10

1995
Kevin C. Kehoe in March ’11

Michael L. MacDougall in October ’10

1997

1982

Bleama G. Younger Forman in August ’10

Edith Y. Oelbaum Biener
in October ’10 (master’s)

Ann M. Dolphin Starks in September ’10

Zelmor Levin in January ’11

1983
Eileen M. Schlink Daly in December ’10
Frank Duarte in December ’10
Virginia “Ginny” R. Conlen Martin
in March ’11
Nancy E. Doole Rollins in March ’11

2000
John C. Cook in February ’11

2001
Zelinda N. Bastien in May ’11

2004
Nancy A. McGuirl Carnevale
in July ’11 (master’s)

Amândio H. Silva in July ’10

2007

Josephine Berardi Annon
in July ’10 (master’s)

1984

Kristin M. Cook in November ’10

Susan A. Noonan in January ’11

John R. Moran in July ’10

2008

Nancy M. Roy Palardy in March ’11

Herman L. Toro in October ’10 (master’s)

Annemarie Foley in March ’11 (master’s)

Charles E. Truitt in November ’10

Roberta Kay Ventetuolo in March ’10

1985

1976

Paul F. Chabot in March ’11

Kenneth S. Conca Sr. in January ’11

Vincent J. McNamara in March ’11

Sr. Rose A. Gravel in February ’11

1986

Brian J. Langton in November ’10

Sandra A. Storti in October ’10 (master’s)

Celine A. Sauvageau Rochefort
in October ’10

Charlotte Hosfeld Tarpy
in March ’11 (master’s)

HONORARY DEGREE
2006
Raymond W. Houghton in April ’11
George S. Lima in March ’11

2008
Bruce G. Sundlun in July ’11
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WEDDINGS

1990
Julie Bisbano to James Gillis in October ’10

1991
Natalie J. Gubala to Michael E. Magdon III in July ’10
Raymond R. Volpe Jr. to Suzann M. Amaral in May ’10

1992
Claudia A. Gizzarelli to Michael Y. Baaklini in October ’10

1993
Lisa C. Maher to Arnold M. Fresolone in May ’10

1996
Katherine Duval to James Scheuerman in February ’09

1997
Evan Pimental to Veneza Mesquita in December ’09

1998
Sean M. Grady to Julie E. Yeomans in September ’09
Jonathan W. Marland to Danielle R. Denis in October ’10
Wendy J. Thomas to Edward Oliveira III in June ’10

1999
Christopher Bouressa to Danielle Salzillo in October ’09
Christine R. Carpenter to Benjamin M. Robertson (2009)
in July ’10
Dr. Jason Hencler to Kathie Nye (2002) in September ’10
Sherie L. O’Brien to Adam J. Beatrice in August ’10

2000
Jennifer A. Conti to Thomas E. Bingham in July ’10
Dena R. Tsonos to Paul G. Francescon in October ’10
Melissa A. Voller to Robert J. Paliotta Jr. in October ’09
Christine A. Walsh to Gary R. Graham Jr. in August ’10

2001
Robyn DelPonte to Brian Neary in July ’11
Tracy Ann Reynolds to Russell Cameron in September ’10
Susan L. Russell to Douglas W. Brown in August ’09
Gina L. Waterman to Matthew J. Mosunic in May ’10

2002
Lori J. D’Antuono to Gregory J. Hogan (2010) in October ’09
Stephanie Florio to Timothy Fraser in August ’10
Paul Lague to Lindsay Richardson in October ’10
Jessica L. Tempest to Jamie Grenon in January ’11

2003
Christine King to Gregory Fraginis in October ’10
Yvonne M. Maddocks to Matthew L. Ricci in April ’10
Christine Matos to Jared Spinola in May ’10
Jennifer L. Matteo to Paul D. Lobello (2003) in December ’09
Joshua F. Rapoza to Amanda K. Pugliesi (2005) in October ’10
Scott M. Voccio to Stephanie L. Fratiello (2007) in July ’10
David Walsh to Amanda Dupre (2004) in October ’09
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2004
Rebecca Antunes to Jeffrey Soares in October ’10
Nicole M. Baptista to William P. Correia in July ’10
Melissa M. Costa to Jason W. Brightman in October ’09
Jennifer Kesack to Michael Farias in August ’10
Brian N. Lemay to Gina M. Renzulli in May ’10
Keri Melino to Brian Maksymowicz in September ’09
Jennifer L. Vadnais to David K. Mattox in July ’10

Joanna M. Lenartowicz to Michael J. Annon in May ’10
Kalena A. Macari to Raymond Santilli in September ’10
Melissa A. Papino to Joshua D. Cottle in September ’10
Jennifer Prusko to David Caplette in July ’10
Richard P. Pumple to Pamela DeCubellis in May ’10
Brianne E. Ryan to Guido D. Silvestri in May ’10
Erin Trimble to Alan Dalton in August ’10
Micaela B. Zubrisky to Matthew J. Costa in September ’10

2005

2008

Stephanie Guilbault to Marco Gonzalez in September ’10
Jessica Houle to Brian Thorley in September ’10
Leigh Kelly to Daniel Mournighan in October ’09
Marcy M. Marot to Brian P. Feeney in July ’10
Emily S. Obremski to Gilbert M. Tanis in July ’10
Rachel A. Prince to Jonathan R. Messier in October ’10
Eamon Shelton to Cassandra Deluca in November ’09

Victoria A. Buffardi to Michael R. Puleo in October ’09
Jessica Fiore to Steven Marcaccio Jr. in September ’09
Robert Garland to Ashley Hayes in July ’10
Melissa E. Messa to Patrick M. O’Keefe in October ’09
Paul J. Spetrini to Dana A. Williams in July ’10

2006
Cory F. Almeida to Jessica A. Cirillo (2007) in October ’10
Deborah A. Beck to Brian C. Taute in October ’09
Angela M. Briggs to Nicholas E. Slocum in July ’10
Jessica Capaldi to Jay Rainville in December ’09
Daniel Egan to Andrea Morelle in July ’10
Elizabeth A. Emidy to Andrew J. Aldrich (2006) in June ’10
Kristen Geremia to David C. Thomas in August ’10
Kristy McCaughey to Matthew Wiencis in October ’09
Randi Parenteau to Christopher Taylor in May ’10
Lindsey A. Raposa to Lt. John K. Mastriani in October ’10

2007
Ashley E. Correia to Ryan M. Dennen in November ’09
Christine Furtado to Timothy M. McGinn Jr. in October ’09
Jennifer A. Iacoi to Brian J. McGuire in November ’10
Shannon M. Kee to John Cisneros in July ’10

2009
Jossalyn Cobb to Jeffrey Amaral in September ’10
Kathleen Coop to Peter von Maffei in August ’09
Sara E. Delvino to Philip J. Shea III in September ’09
Amanda P. Dolan to Christopher Matteson in August ’10
Shyla M. Dyl to Travis P. Mollo in September ’09
Kathryn R. Gazaille to Michael F. Galvin in November ’09
Pamela A. Harlowe to Pedro J. Rojas in August ’10
Andrea E. Mackowitz to Michael D. Bessette in June ’10
Lindsay E. Schwab to Paul C. Haun in August ’10
Erin E. Sylvia to Francisco L. Raposo in July ’10
Michael Vingi to Stephanie M. LePage (2010) in November ’09

2010
Daniel Dubois to Elizabeth Haidemenos in October ’10
Amanda E. Romano to Richard J. Renaud Jr. in July ’10

2011
Kerri-Ann Pontifice to Adam Lawson in February ’10

ALUMNI CLASS NOTES AND NEWS
Update your personal information online at www.ric.edu (go to Alumni).
Name: ............................................................................................................................................................. Class Year: .....................................
Address: .................................................................................................................................................................................................................
Email Address: .......................................................................................................................................................................................................
o New Address o New Job o Marriage o Moved o New Job/Promotion o Birth
o New Job/Published o New Job/Honor o New Job o Retirement o Other
Details:...................................................................................................................................................................................................................
...............................................................................................................................................................................................................................
...............................................................................................................................................................................................................................
Please mail to Alumni Office, Rhode Island College, 600 Mt. Pleasant Avenue, Providence, RI 02908-1996; fax to (401) 456-8851; or
email to alumni@ric.edu. Deadline for the next issue of the Alumni Magazine is Jan. 2, 2012.
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